











WORLD'S MOST MAGNIFICENT ORGANCASE 
as shown from a carving made two hundred years ago on a block of wood 
for the Dom Bedos books, the only way pictures could be printed at that 
time; it shows the organ in the Monastery at Weingarten, Germany, the 
organist completely dwarfed by the glorious pipework surrounding him. 
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Opus 7960—In St. John’s Episcopal Church 
Jacksonville, Florida 


Lhe Sipe Ougan 
of Ailists in 
Cpiscopal Churches 


Among larger Moller Organs 


for Episcopal Churches since 1945 


Manuals 

Jacksonville, Florida St. John’s Episcopal 4 
St. Louis, Missouri St. Michael’s and 

St. George’s Episcopal 4 
New York, N. Y. St. Thomas’ Episcopal 

(Rebuild) 4 
Southport, Connecticut —_ Trinity Episcopal 3 
Annapolis, Maryland St. Anne’s Episcopal 3 
Red Wing, Minnesota Christ Episcopal 3 
Lynchburg, Virginia St. John’s Episcopal 3 
Portland, Oregon Trinity Episcopal 3 


Great Falls, Montana Episcopal Church of 
The Incarnation 
Trinity Episcopal 
St. Mark’s Episcopal 
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Marshall, Michigan 3 
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Christ Church Cathedral 3 
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Louisville, Kentucky 
Eau Claire, Wisconsin 
Chattanooga, Tennessee 
Bloomfield, New Jersey 
Tampa, Florida 
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Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois | 
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Casabant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 
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REUTER PRESTIGE 


There is general agreement 


among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a airect re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
(Member, The Associated Organbuilders of America) 
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OUR “SHOP” 


For the next few months I would like to 


| 


introduce to you those responsible for the 


creation of our instruments—so they can 


} | 


tell you briefly of their ideals and ob- 


jectives and how they perform and super- 


i 


vise the activities within their scope. 


sy 


In subsequent issues, heads of our vari- 
ous departments will write in this space to 


tell you of their work. I feel that a great 


pe 


deal of the credit for the evolution of the 


American organ in the past two decades 

















rests with these men. They are concerned 


FIRST CHURCH, 
CONGREATIONAL | with quality and the musical requirements 


| | NEWBURY. MASSACHUSETTS | of their work. Their results speak for 


themselves. 





In this, one of New England’s recently built churches of 


attractive colonial design, is a new Kilgen Organ. The Aeolian-Skinner Organ S38 quality 


| I 


Composed of Main and Echo divisions, it has been en- product 
thusiastically praised as a distinguished example of ar- 


| tistic organ building. | ° 
| | Genuinely beautiful in the voicing of individual registers | a a 
| —quite interesting in tonal contrast—mixture work of Se 


proper proportion—exceedingly fast in action—it has an 


amazing clarity of tone and a cohesive classic ensemble. 





(The Kilgen Organ Company | 
po ee ed __ AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


ST. LOUIS 15, MISSOURI 





Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, 








The Associated Organbutlders of America) 
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REPERTOIRE AND REVIEWS 


Prepered With Special Consideration for the Average Organist 


General Service Music 


A5(J)—W. Lawrence Curry—‘Psalm 150,” G, 12p, me, 
Gray 20c, a festival anthem, simple and easy, the juniors sing- 
ing the “Doxology” in descant fashion in the middle of the 
anthem, the chorus opening briefly, continuing through the 
“Doxology’” with independent materials, and closing with a 
lengthy praise section. Parts for trumpets and trombones 
available. A fine anthem for its purpose; choirs & congre- 
gations will like it. 

A—Garth Edmundson—“I love Thy kingdom Lord,” A, 
4p, me, Gray 15c, T.Dwight text, in the manner of a chorale 
or hymn, churchly and worthy. 

A8—Ralph A. Harris—‘‘God our Father,” Ef, 6p, me, 
Gray 18c, “a prayer for world peace,” a serious and worthy 
anthem for use throughout the land; good enough for the 
best choirs, easy enough for volunteers; should be wholesome 
& helpful; its text is good. 

A8—Herbert Howells—''King of Glory,” B, 23p, md, No- 
vello-Gray 75c, one of those sterling church pieces the Eng- 
lishmen produce oftener than any other peoples; for the best 
choirs only. A grand piece of true church music, but an oc- 
casional chord looks as though it’s there not because the music 
needed it but the Composer wanted it. Accompanied of 
course; a good organist will pick his phrases or sentences for 
voices alone. If you have a fine church, get it. 

A8—Sven Lekberg—''God be merciful unto us,’ Am, 6p, 
md, J. Fischer & Bro. 18c, Psalm text. The Composer's rea- 
son for doing some things is not easily apparent though there 
is the suspicion he’s thinking more of a mode than of the 
purpose of church music, at least in parts of it; but look it 
over for yourself, for if you've educated your congregations to 
stop wanting tunes they'll be able to profit by the message be- 
hind this text & music. For good choirs only. 

A—Sven Lekberg—"O mighty and eternal God,” Am, 6p, 
md, J. Fischer & Bro. 18c, another one for serious choirs, this 
time rather harmonic in structure, and you'll have to look 
this one over too; no reviewer can tell you whether it fits your 
choir, services, and congregation. 

A—Clair Leonard—‘‘Earth is the Lord’s,’ Am, 8p, me, 
Gray 18c, Psalm text, with effective handling of organ and 
voices in the first section, lengthy solo in the middle, organ and 
voices again for the ending; a praise anthem. 

A—Dr. Carl F. Mueller—"Let not your heart be troubled,”’ 
G, 6p, me, Carl Fischer 20c, John text, No. 1 in ‘The Say- 
ings of Jesus’ series, composed July 10 & 11, 1949, at the 
Mueller summer home, Lone Acre, Craftsbury, Vt., where the 
series was completed Aug. 9. It’s a good anthem for all 
choirs, practical, and with the best of all assets—a text from 
the words of Christ Himself. Sane melody & harmony, with 
the rhythm effectively free here & there. One of Dr. Mueller’s 
most practical anthems, for choir and instrument, and all 
straight 4-part, with brief solo or unison passages. 

A—Jean Pasquet—"Grant us Thy help,” Bm, 4p, u, me, 
Gray 15c, prayer-book text, a solemn setting good for the 
opening of a liturgical service. 

AO—G. Sgambati—"Messa da Requiem,” 108 p, me, As- 
sociated, price not indicated, Latin text. Originally published 
in 1906, copyright renewed in 1934, now available in America. 

A—Camil Van Hulse—"I will sing O Lord,” Dm, 5p, me, 
Leeds 20c, English and Latin texts, accompaniment scored for 
organ here & there, an anthem of superior values, which in- 
clude geod ideas & good workmanship, a fine handling of both 
vo:ces and accompaniment, and a sum total of musical ex- 
pression of the kind we need increasingly in these days of 
musical horrors. 

A—Camil Van Hulse—"'Thine are the heavens,” Bf, 4p, 
e, Leeds 20c, English and Latin texts; that opening section 
in unison gives tone to the whole anthem, and though parts 
of it do not live up to expectation, the closing passage with 
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NEW.... 


for the BACH ANNIVERSARY 


Johann Sebastian Bach 
Memorial Collection 
Selected and edited by 


Walter E. Buszin 


Anthology of Sacred Music, Organ Series Vol. Ill. 


An authentic edition of 24 Chorale Preludes 
not readily available in American editions, but 
eminently worthwhile. Price $3.00 


Pastorale in F Major — J. S. Bach $ .85 


“O Father, Almighty God” — J. S. Bach .60 


Purchase through your dealer 
or order directly from 


* 


3558 SO. JEFFERSON AVE. @ ST. LOUIS 18, MO. 










“Truth in expression for 
deeper moments 
of reverence” 


t+-$-$-$-4-4-4 


Martin Luther 
Lutheran Church 
Youngstown, Ohio 


QEGREALOEE RATGRATEGUES! 7 





HILLGREEN-LANE and CO. 
— Alliance, Ohio 
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NEW ENGLAND JOHN FINLEY WILLIAMSON | 


re 
Master Classes 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and 
Junior College Students at 


Westminster Choir College 


Princeton, New Jersey 


July 24 — August 13, 1950 


HARRISON KELLER, Director 


Four Year Course in Church Music 


designed to prepare organ or voice 
students for organizing complete musi- 
cal services. 





Special Courses in 


Choir Training 
Choral Conducting 
Choir Repertoire 


Choir Room Rehearsal Technique | Mary Krimmel will be available 


for organ study. 


Adidooss all inquiries to 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 


presented by 
Everett Titcomb, of the Faculty 





For further information, write the Dean, | 
290 Huntington Ave. Boston, Mass. 









































CRIME 


The entire corps of organists and body of organ builders must 
unite against the prevalent fallacy of treating, indiscriminately, 
church interiors with so-called “acoustic” materials. 

Ignorant purveyors of these stuffs can deliberately engineer 
the spirituality out of the House of God and foist on us its body 
without its soul. 

They either do not know, or do not care, that timbre is not ab- 
solute and that the vitality of word, song and organ will not carry 
down a dead church. 

Every member of our profession owes it to his conscience to 


do all he can to stop this criminal practice. 





AUSTIN ORGANS, INC. Hartford 1, Conn. 


Member, The Associated Organbuilders of America 
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genuine organ accompaniment redeems it and makes it an an- 
them a great many choirs should use. 


CHURCH SONGS ORGELECTRA 


| 


Donald L. Moore—''Help me to be kind,” Bf, 3p, e, 
range Bf-D, Presser 50c, a melodious & appealing song, text 
worth using, a song that should convey a message to the 
congregation. “I come before Thy throne,” Ef, 3p, e, 
range Ef-F, Presser 50c, also melodious but text a bit un- 
worthy and music not comparable to the genuineness of the 
“Help” song. None the less, if your congregation wants 





The first and only 
key-action current 


to ‘come before Thy throne” only when “laden with pain designed 

and care,” here’s the song for them. Aren’t churches some- 

times rather foolish? and 
“Easter Songs’ —arranged by Joseph Wood, 64 pages, 17 engineered 

songs, Broadcast $1.00, a collection that might well be in specifically 


every church library, if not for purposeful use, then cer- 





tainly for that emergency when something goes wrong and en for pipe organ use. 
a substitution must be made. All are old selections known 55 pounds of 

: - . : accurately controlled voltage 
to most congregations, the music of Rodney, Faure, Granier, 


Parker, aimed at the Good Friday and Easter seasons, with ; 
some the arrangements, Stainer’s God so loved the world,” ORGELECTRA'S 
Bach’s “Come sweet death,” Palestrina’s ‘The strife is 
o’er,”” etc. 

“Songs of Devotion”’—115 pages, 35 pieces, Broadcast 
$1.00, another book worth keeping handy in the choir 
library for those emergencies that are always happening; 
there are enough pieces to suit all requirements. 

Note: Most of the songs on hand have been rejected, 
some because they are mere shop-work with no beauty in free ORGELECTRA booklet. 
them anywhere, others because their piano accompaniments 
are foolish for church use, and others because their texts 
are plain stupid—'’Christ was born to die,” is a good — 
example; if we are Christians, why not read what Christ 6525 Olmsted Avenue = Chicago 31, Illinois 
Himself said He came for?—‘That ye might have life and Mewcentte 1-200 
have it more abundantly,” and again “to make men free.” 
Some have been rejected because their composers reverted 
to the 6-8 waltz rhythm. However, no song of any merit 


has been rejected from those covered here. Bach’s Life 


_ ALFRED G. KILGEN Chronologically 


— armen Builder By T. SCOTT BUHRMAN 
An organization of nationally known expert 
organ artisans, with factory equipment and 


famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 























5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 





materials in * : 
reference work on all the known facts 
LOS ANGELES of Bach's life. Read from start to fin- 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. ish, the book gives a clear and astonish- 
Ph.—REpublic 7521 ingly complete biography of Bach—his 
Designer of the organs in St. Patrick’s Cathedral and life exactly as he lived it. 


Carnegie Hall in New York City ee . 
Member, Los Angeles Chamber of Commerce ON: 50 SREY. f acts that one wants 
- | to know and usually has to hunt for 


through several thousand pages’ 
“tor research work it will be indis- 


pensable to all students of the organ”’ 
Stoplist of every organ Bach played as 
official organist. 
Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 


never again misunderstand or misinter- 




















AT THE ORGAN .... pret the career of the world’s greatest 
musician. 
by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form Price $1.25 postpaid 


Residents of New York City add 3¢ sales tax. 
approval copy on request. 


Church Music Foundation ORGAN INTERESTS INC. 
P.O. BOX 7 DECATUR, ILLINOIS Richmund Staten Island, New York City 




































This Heavenly Music for Nour Church 


From the faintest whisper of sound to tull 












ts 
n- majesty of tone, the Baldwin Electronic Organ brings the in- 
: spiring grandeur of traditional organ music to your church. 
The trained ears and fingers of accomplished organists have 
s recognized in the Baldwin the wonders of expression and 
feeling found in the finest instruments ... the magnificent 
s- | ge glory of tone associated with worship and devotion. Yet the 
as Mm | SRASSSEEBBT Baldwin can be installed for a fraction of the expected cost. 
t, : Send tor folder describing this instrument. 






MODEL 5 


BALDWIN ELECTRONIC ORGANS 


THE BALDWIN PIANO COMPANY, DEPT. AO-£, CINCINNATI 2, OHIO 


BALDWIN + ACROSONIC + HAMILTON AND HOWARD PIANOS 
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Music for Your Choir 


By WILLIAM A. GOLDSWORTHY 
ho 


inspects a lot of choral works but talks about only those he likes 
Reviewing is a pleasure when we have works 
of the quality now to be mentioned; these are all good and 
worth doing. 

First, to dispose of the “prize” anthems, the H. W. 
Gray Co. publish both, and both are good—a rare thing 
in psize works. Carl W. Landahl’s “Thy mercy O Lord” 
won the A.G.O. prize; quiet sustained melody, graceful 
harmonization, grateful to perform. A deal of part-divi- 
sion, and there are two measures where the second-bass sings 
low E-flats and D's; these may be omitted without too 
much harm. The Guild should make stricter qualifications, 
such as practicability, usability by medium choirs, and a 
limited page & time length. Medium, 18c. 

Clair Leonard’s ‘Earth is the Lord’s’’ won Mr. de Tar’s 
Church of Ascension prize, a setting of Psalm 24. Due to 
its high tessituras it is only for good choirs, but with these 
it makes a highly dramatic effect. It has a long solo, not 
too interesting, but a good voice will make something of it. 
Mr. de Tar’s rendition of it was brilliant. Medium 18c. 

Gray gives a fine setting of Psalm 150 by W. Lawrence 
Curry, based on the “Doxology,” with optional junior-choir 
parts; a big broad anthem that will bring a thrill to your 
congregation. Singable, with a trumpet accompaniment. 
Get this for your next festival. Easy, 20c. 

Garth Edmundson’s “I love Thy Kingdom Lord” is a 
stately broad chorale but with high voice-parts. Trans- 
pose it down a whole tone; it will be just as strong and 
much more available for any choir. A fine setting, Gray, 
medium, 15c. 

Jean Pasquet gives another of his quiet responses, “Grant 
us Thy help,” extremely devotional, could be used accept- 
ably as a short opening anthem. Gray, easy, 15c. 

George W. Kemmer’s “The Lord is my Shepherd” is for 
senior & junior choirs, the best setting of this text we know, 
melodious, devotional, written by a man who knows what 
voices can and cannot do and who writes accordingly. 
Nothing dissonant, nothing trite; works like this bear the 
influence only of the church. This will do more good 
than any sermon. Get it. Gray, medium, 20c. 

Now we turn to the fine J. Fischer & Bro. group. 

Sven Lekberg is represented by two: “O mighty and 
eternal God,” a strong broad expression of praise and 
adoration which moves from key to key with modulations 
so smooth as to make us hardly conscious of the changes, 
finally closing with a quiet prayer phrase. The second is 
“God be merciful unto us”; a quiet 6-8 movement opens it, 
then changes to a strong 4-4, closing in the same manner 
and a great ff climax. Two suggestions: the tenor parts 
should not be written in the bass clef—they have trouble 
enough as it is; also we get a phrase of text which runs 
“Bless us, Selah.” What he means by that we do not know, 
as modern scholarship says the word Selah means a repeat 
mark or a direction. to the readers. Both by J. Fischer & 
Bro., medium, 18c each. 

George F. McKay's “A Prayer in sen a sparkling 
setting of a poem by Robert Frost, is delicious & delightful. 
It should never be sung on a dark day; it is the epitome 
of sun & flowers. J. Fischer & Bro., medium, 18c. 

Edith Lang's “Jesu holy yet most lowly’’ is a quiet devo- 
tional introit anthem with free rhythm but without any 
sense of angularity. Almost any choir can do it; Miss Lang 
has the ability to write fine music in a simple manner, 
something exceedingly rare. A great many of our finer 
choirs will be doing this unaccompanied, as it lends itself 
to that treatment. J. Fischer & Bro., easy, 15c. 

Camil Van Hulse is a musical Jekyll & Hyde, his instru- 
mental works being in the familiar dissonant contemporary 
style, highly technical, bristling with striking effects, while 
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INTERESTING MUSIC 1950-33-5 
his choral work is simple, dignified, always vocally effective. 
He has a good volunteer choir and writes with them in 
mind. Two anthems: “I will sing O Lord,” “Thine are 
the heavens.” Voice-parts are broad, with much unison; 
the highly figured accompaniments prove a perfect contrast. 
Leeds, easy, 20c each. 

An aside: Why do some publishers charge 20c for a 
6-page anthem while others give us a 12-page anthem 
for 20c. 

We close with a look at one of Dr. Carl F. Mueller’s 
Sayings of Jesus series, “Let not your heart be troubled.” 
Dr. Mueller dedicated himself to setting these Sayings, and 
if the rest of them are of the same quality as this one, 
they should prove of great use for any church. A quiet 
melody which stays with one, and smooth part-work. We 
can always tell whether or not a composer trains choruses; 
if he does, he never sets technical traps for singers. Dr. 
Mueller here proves it. Carl Fischer, easy, 20c. 








EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
CHURCH CHOIR BUREAU 
220 Fifth Ave., Suite 1408, New York I, N. Y. — MU 6-7304 














OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 


Members of the Organ Faculty 


Fenner Douglass 
Grigg Fountain 
Leo Holden 
| Irene Robertson 
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World's Largest Organ 
Convention Hall, Atlantic City 
The American Organist 


Contains full description of console 
tells everything an 


August 1932: 
as built, 12 full-page plates; 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid 


The American Organist —_ Staten Island 6, N.Y. 
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SIMPLICITY... 


v4 in chest construction with Reisner’s improved Direct 
- Valve Actions and No. 601 Direct Action Magnets 







































or's 
a DIRECT VALVE ACTION UNITS. 
ne, These improved units are now being sup- 
liet plied with a type armature that will not 
We bind or stick. The valves are made of the 
~* very highest grade imported pneumatic —_ 
hides. The cores are checked for exact 
size and assembled by a new method which 
“| assures the long and trouble-free service 
that might well be expected of a Reisner ‘ 
; product. 
Supplied in three sizes: Unit No. 1 has 
4 a 3/4 inch diameter valve; Unit 2 has a 
— a 1 1/8 inch diameter valve; Unit No. 3 
— has a 1 1/2 inch diameter valve. Resis- 
tence 90 ohms. 


THE LINE SKETCH 
shows how the Direct Valve 
Action units are assembled 
directly beneath the pipe 
board. 

A. Pipe foot. 

B. Exhaust hole to out- 

side atmosphere. 


a) 
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DIRECT ACTION UNIT less valve, as 
shown above, is :upplied in three sizes. It may 
be used for either inside or outside valve action. 


THE NEW REISNER NO. 601 DIRECT ACTION MAG- 


NET is an ideal unit for electrifying top notes or for entire 





chests using small pipes. 
The unique armature bearing construction will not rust or 











bind. The valves are now being riveted to the armature. . . 
which has been found to be a decided improvement to this unit. 
The entire assembly is madc by precision methods insuring long 
life and positive action. 

These 90-ohm units will operat* on practically any wind pres- 
sure. 





THE W-H-REISNER MFG-CO-INC * HAGERSTOWN-MD - U-S-A- 
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ORGAN-PIANO DUETS 

Organ and Piano Duets—arranged by R. Spaulding 
Stoughton, 106 pages, 10 pieces, Ditson-Presser $1.50, two 
copies necessary, compositions transcribed from Bach, 
Debussy, Guilmant, Handel, MacDowell, Rachmaninoff, 
Ravel, Saint-Saens, Tchaikovsky, and the publisher can tell 
you what the pieces are if they believe the music good 
enough for you to spend your money on it. If you need 
such duets, this collection will undoubtedly please you even 
if the two instruments are not always matched against each 
other to best advantage. 

‘ORGAN WITH BELLS’ 

Twelve Compositions by American Composers, 53 pages, 
Presser $1.25. If you have Chimes in your organ, or the 
new tower product of Schulmerich Electronics, this book 
will be just what you need; most of its music is true music, 
with inspiration behind it, and the Chimes or tower elec- 
tronics are worked along with the organ in a beautiful way, 
with much variety of treatment. All these pieces were sub- 
mitted in the recent Schulmerich competition for such 
music; Presser does a noble thing in issuing them in one 
volume. Robert Elmore’s Speranza won first place with 
the judges and it wins first place here too. The whole 
collection is quite superior for its purpose, and it comes 
at 10c a copy. 

Organ and English horn: Dr. Leo Sowerby—Ballade, 
18p, me, Gray $2.00 for the complete parts including organ 
with enclosures for English horn, clarinet, and viola or 
violin. Dr. Sowerby seems to have dedicated himself to 
the job of making the music world like dissonances and 
austere themes of the kind never written until the twentieth 
century. This Reviewer had better stop playing his scores 
or he'll be a convert against his better judgment. We at 
least agree with Dr. Sowerby in the proposition that nothing 
good comes of allowing contemporary Frenchmen to write 
all the ugly chords and meandering notes; among Ameri- 
cans, Dr. Sowerby can do it better, and, here at least, the 
results have more of interest in them than the Frenchmen 
are able to duplicate. Dr. Sowerby suffers less from his 
intentions than he does from players who fail to recognize 
that this unexpected trend in writing demands a totally 
new approach in interpretation. The notes mean little; 
what is behind them is the thing to think about. This 
may be really great music if used understandingly in the 
right place. 

HARMONIUM 

Jan Nieland—Melodia, 17 pages, 7 pieces, Heuwekemei- 
jer-Elkan-Vogel $1.50, music for the lowly harmonium and 
some of it quite adaptable to the organ as well, in this 
Book 2, with Book 1 following along the same path with 
the same results. Just when & where harmoniums are 
used today is somewhat of a mystery, so all we can do is to 
list such music as this and suggest the organist may find it 
useful as a time-saver for his services. Holland composers 
seem to have something worth saying, though it’s a pity 
they don’t say it on the organ instead of harmonium. 

*Festival March Folio, arranged by Schell, 12 pages, 4 
pieces, easy, McLaughlin-Reilly $1.00. The composers are 
Gounod, Haydn, Mozart, Silas; all are church pieces. 

Joseph Seegar—Toccaten und Fugen, 31 pages, 8 com- 
positions, me, Heuwekemeijer-Elkan-Vogel $3.00, first pub- 
lished in 1793, with a little data as a preface and the stop- 
list of the organ in the Cathedral, Prague, built by Anton 
Gaertner in 1762. 

MUSIC-FOR HAMMOND ELECTROTONE 

F. R. Daly—Morning Invocation, D, 2p, e, Presser 40c, 
simple hymn-like music. 

Austin C. Lovelace—Song of Consecration, G, 3p, e, Pres- 
ser 50c, a melody piece for the congregation. 

Ralph E. Marryott—Carillon, Dm, e, Presser 60c, a joy- 
ful thing for postlude to any festival service. 

Ralph H. Sheppard—In the Twilight, F, 2p, e, Presser 





THE FIRST ESSENTIAL: 





INTERESTING MUSIC 1950-33-5 
40c, a lovely little thing that takes advantage of the echo 
effects of a two-manual instrument, with opportunities to 
use Chimes effectively. We don’t know why music like 
this i$ issued for the Hammond electrotone when it is good 
enough to be published for organ. 


THE ROAD AHEAD 
A book by John T. Flynn 
6x9, 160 pages, cloth-bound, Devin-Adair Co., 23 
East 26th St., New York 10, N.Y., $2.50, a calm analysis of 
what intelligent Americans are permitting their enemies to 
do—to their money, their freedom, their churches, their 
schools, and even their future health. A man who is only 
an organist, not also a decent citizen, is a traitor to all 
other men who provide him his income; it’s the same with 
every class. Educated & cultured men & women are in- 
finitely more capable of exercising a wholesome influence 
in the world, than are uneducated gum-chewing beer- 
drinking mobs. This book is for people who want to face 
facts, want to earn their own living, want to know who 
are the traitors in their midst and who are decent. ‘‘To the 
professional leadership of organized religion in America 
.... has been sold the socialistic fallacy.” Examples: the 
‘red dean’ from England; a man by the name of Oxnam in 
American churches; the whole Federal Council of Churches: 
the editors of Classmate, a publication for church-school 
youngsters, in which, believe it or not, you find this perfidy: 
“It would be an error to consider the Soviet leader a willful 
man who believes in forcing his ideas on others .. . . No 
doubt he has his faults. But can we go out and serve 
God and the common people of America as sincerely and 
courageously as Stalin did for what he believed was best 
for his people?” That's enough from this church publica- 
tion. Organists and preachers who think they can escape 
the damnation of socialism after they've sold all the rest 
of the world into slavery, should do a little clearer thinking. 
Here it is, reported in the newspapers, June 7, 1950: “Drive 
on Catholics urged in Hungary; signal for an all-out attack 
is sounded in report by high Red to top of party unit.” 
This contemptible Trumanism won't damage the churches? 
Let’s not be worms. 
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Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street Milwaukee 7, Wisc. 




















- Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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"Deeply impressed a 





by performance 


of Wurlitzer 
Electronic Organ’ : 













says Franklin and Marshall's 
Dean of the College 




























A new Series 21 Wurlitzer Electronic Organ now 
provides a fine musical background for 

religious convocations, student assemblies, and 
community gatherings in Hensel Hall at 
Franklin and Marshall College. 

“We at the college are deeply impressed by the 
superiority of Wurlitzer. ... In my estimation, 
Wurlitzer is far ahead of all other manufacturers 
in this field,” says Daniel Z. Gibson, 

Dean of the College. 


says John H. Peifer, Jr., 
Director of Instrumental 
Music (standing) 


Series 21 Wurlitzer 
Electronic Organ 


Playing dimensions of this 
fine instrument conform 
rigidly to recommendations 
of the American Guild of 
Organists. Tonal qualities 
and range of expression are 
endorsed by professional 





organists everywhere. 
Wurlitzer makes a complete 
line of electronic organs— See and play the new Wurlitzer 
see and play them at your Pianos, too. More people buy 
Wurlitzer dealer’s Wurlitzer Pianos than those of 
‘ ‘i any other name. 
WuRLIZER <= 
Seemaanmomonaaceyer 
, , ' = 
World's Largest Builder of Organs and Pianos + 





i 


Under One Name 
* 
The Rudolph Wurlitzer Company, North Tonawanda, New York; Executive Offices, Chicago, Ill. 




















ARKANSAS ORGAN CO. 
Organ Builders 





Experience IS an advantage 





P. O. Box 491 


North Little Rock — Arkansas 
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THE MAAS BELL TONE IS 
he finedl ever heeard,/ 


8 Good Reasons why More People 
Prefer Maas Chimes and Carillons 








1. Octave-harmonically tuned. 

2. Individually damped, prevent- 
ing muddiness. 

3. Smooth action, uniform and 
lightning fast. 

4. A true, deep, warm bell tone. 

Easily installed with any or- 

gan, or as separate system. 

6. Both inside cathedral chimes 
and tower bells. 

7. 11,000 installations testify to 
their enduring quality. 

8. Maas Chimes are surprisingly 
low in cost. 






































Ask Your Organ Dealer to Demonstrate 











Or write for complete information 
on*MAAS Chimes Carillons 
Vibrachimes - Harps 
Vibrachord - Tower Bell Systems 
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THE AMERICAN ORGANIST 

“Guideposts for the Church Musician'' has an extravangantly 
impressive loose-leaf binding over three inches thick. It gives the 
hard working organist so much to think about and do, that he is 
bound to take a new interest in his work. It's an inspiration rather 
than an architect's blueprint. Use it as such, and life will be richer 
for you. 


THE DIAPASON 

Though the volume is comprehensive in its coverage of the 
field, the author realized that church music is a living thing, which 
moves and makes steady progress. And so he felt that his book 
could not be the last word on the subject. He has put it in loose- 
leaf form, making it possible to add new material from time to time. 


WRITE CMF FOR DETAILS 


We Proudly Quote—From Periodicals 





A-OK = BECaPARe 



























GRAY-NOVELLO 


For 1950 —— 
a Bach Anniversary Year! 


JESU, THOU 
MY CONSTANT GLADNESS 


(CANTATA No. 147) 
by 
J. S. BACH 


A New Edition with English and German Text 


Edited by W. A. GOLDSWORTHY 


For s.A.7.B. Soli and Mixed Chorus 
with organ or orchestral accompaniment 
Time of performance—30 minutes 


Price $1.00 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO 























BARENREITER 


Verlag 


Music Available 


Organ Works of... 
FRESCOBALDI «¢ PACHELBEL 
FROBERGER ° HANDEL ° 
BURKHARD «  DISTLER «+ 
ALESSANDRO SCARLATTI 


MERULO 
REDA 


Choral Works by... 
ISAAK + SCHUTZ + VULPIUS 
BUXTEHUDE CHORAL CANTATAS 
BUXTEHUDE SOLO CANTATAS 


Write for a complete listing 


CONCORDIA 


Publishing House 


3558 SOUTH JEFFERSON AVENUE 
SAINT LOUIS 18, MISSOURI 
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No. 8546 


Organ 


CHIME PIECES 


br 





Price $1.50 


J. Fischer « Bro. 
119 West 40th Street 


New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, on low-voice, medium- 


voice solos (or duets etc. if hyphen- 
ated.) é 

o.u.—Organ accompaniment, of un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 


3p.—3 pages, etc. 

3-p.—3-part writing, etc. 
Ab.Bm.¢s—Aflat, Batacr, C-sharp. 

@ INDEX OF ORGANS 

a—Article. 

b—Building spot 

c—Console photo. z 

d—Digest or detail of stoplist. 

h—History of old organ. ‘ 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘*\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 












EDITORIALS & ARTICLES 


Weingarten Monastery Organ 
Weingarten Monastery Organ 
Cld Trinity & Old Truths 
Baldwin's Model-10 Electrotone 


CHURCH MUSIC 
Budget Example 


RECITALS & RECITALISTS 


NOTES & REVIEWS 


Phonograph Recordings 
Prizes & Competitions 
Summer Courses 
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Electric-Action Valve 
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Cook, Henry M. 
VEN OME ee Socials cig xn © soe ede r158 
Garabrant, Dr. Maurice 
Gauntlett, Henry John 
Goundry, John Wesley 
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WORLD'S MOST MAGNIFICENT ORGANCASE 
as shown by an actual photograph, available x! courtesy of the Hon. Emerson 
Richards; it is the organ pictured as our Cover-Plate, the Weingarten 


Monastery. Of all the instruments of music, there is no other fo 
compare with the organ in richness to either eye or ear. 
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The Roosevelt Diary: No. 2 


By HILBORNE L. ROOSEVELT 


Published by courtesy of Mrs. Langdon Roosevelt Geer 


F ceric Action—its History: 
Dublin, July 25, 1872. The first signs of electric action will 
be found in an English patent issued to Alexander Bain, Esq., 
in 1847. In the course of reading you will find this sentence: 

“Secondly, my invention consists of so arranging apparatus 
that by the act of playing one instrument, another or several 
instruments may be played, upon the intervention of electro- 
magnetic apparatus.” 

There are no examples on record of its ever having been 
applied; I only record it as an historical fact, showing that 
the idea existed at that date. 

The next one appears in an English patent dated 1852 to 
Henry John Gauntlett. He proposed opening the valves and 
drawing the stops by the direct action of the electromagnets. 
There is no record of his having done anything practically in 
the matter. The next appears in 1863 by John Wesley Goun- 
dry; it had for its main object the introduction of an enhar- 
monic scale having forty sounds to the octave. He unfor- 
tunately produced no practical results that have been heard of. 

The next, and the first really practical application, was 
patented in 1868 by Mr. Barker—the inventor of the pneu- 
matic. This was applied to the organ at [blank] Salon and 
also the organ in St, Augustin, and Montrouge, Paris. Mr. 
B. had orders for several more when the war broke out in 
Paris and his factory was closed. The date was January ‘68. 
In April 68 Messrs. Bryceson took a patent in connection with 
their new pallet. They took another in February '69, specially 
for the drawstop action. 

I filed a caveat in October '68 and obtained my patent in 
April 1869. The first organ was erected in the factory of 
Messrs. Hall-Lebagh Co., New York. ‘The next was exhibited 
at the Fair of the American Institute, Sept. ’69-—and received 
the First Medal & Diploma. (This was the first Medal given 
for an electric organ in any country.) The nex: was Oct. '70 
in St. Thomas Church, New York. 

My electrical work was done without knowledge of the fact 
it had been tried in Europe. When I was in Stuttgart I 
found a small organ at Herr Weigle’s factory with an electric 
key-action without pneumatics; a battery of 18 cups was em- 
ployed. It was built by Weigle’s son, he having heard of the 
application before. It had been finished seme months when 
I saw it in May '72. 

While stopping at Ulm, the hotel-keeper told me there had 
been a man there some years earlier who said he had built 
electric organs in Magdeburg, Germany. I could get no de- 
tails but will try when I visit North Germany. [He did, and 
here follows the later page of his Diary covering the visit, 
Sept. 16, 1872. | 

About twelve years ago a watchmaker here, who was very 


163 


The story of the earliest beginnings of electric action, 
starting with the 1847 patent issued to Alexander 
Bain who left no trace of ever having applied his 
principles in any practical way, and reporting a 
cathedral organ in Magdeburg where one note had 
been electrified c.1860. 


much interested in electricity, conceived the plan of playing 
the organ by means of electromagnets. He communicated his 
idea to an organbuilder and they made an attachment to one 
note of the Cathedral organ, but never got any further, as 
they had no funds, and the Church would not pay anything to 
assist them. So my informant in Ulm was correct about 
Magdeburg. His name is Herr Baumeister, a very pleasant 
man and a strong advocate of the Leclanche battery. [We 
return to the Diary’s chronology. | 

In l’Organiste Practicien by Georges Schmitt published in 
1855, on page 333 is “Notice sur l’orgue electro-magnetique 
de M. Stein fils facteur d’orgues.’’ This contains an account 
of one Stein who was to accomplish everything even to blowing 
the bellows by electricity but unfortunately never seems to 
have produced anything of practical value. He was to have 
had an electric organ at the Paris Exhibition but it never ap- 
peared. 

[Here Mr. Roosevelt goes into other matters, which are 
presented as his Diary gives them. 


ORGAN OF 25 STOPS 
Compass CC to a*—58 notes 
Pedal CCC to D—27 notes 
Pedal Clarinet 
16 Open 4 Clarion 
Bourdon Melody 
Contrabass 8 Open 
8 Violoncello Gamba 
4 Flute 4 Flute 
Great 2 Piccolo 
16 Diapason 8 Trumpet 
Diapason Swell 
Doppelfloete 8 Diapason 
Gamba Keraulophone 
Dulciana Bourdon 
4 Principal Harmonica 
Harmonic Flute 4 Viola 
2 Piccolo 2 Flageolet 
? Mixture 8 Trumpet 
8 Trumpet Hautbois 


{Couplers: G-P. S-P. S-G. The Great Gamba, Trumpet, 
Mixture, and Clarion were to “be in the swellbox. The 
Melody Organ couples to the Great, compass c’ to a*. 16’ 
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WORLD'S MOST MAGNIFICENT ORGANCASE 
as shown by an actual photograph, available by courtesy of the Hon. Emerson 
Richards; it is the organ pictured as our Cover-Plate, the Weingarten 
Monastery. Of all the instruments of music, there is no other to 
compare with the organ in richness to either eye or ear. 
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— Action—its History: 
Dublin, July 25, 1872. The first signs of electric action will 
be found in an English patent issued to Alexander Bain, Esq., 
in 1847. In the course of reading you will find this sentence: 

“Secondly, my invention consists of so arranging apparatus 
that by the act of playing one instrument, another or several 
instruments may be played, upon the intervention of electro- 
magnetic apparatus.” 

There are no examples on record of its ever having been 
applied; I only record it as an historical fact, showing that 
the idea existed at that date. 

The next one appears in an English patent dated 1852 to 
Henry John Gauntlett. He proposed opening the valves and 
drawing the stops by the direct action of the electromagnets. 
There is no record of his having done anything practically in 
the matter. The next appears in 1863 by John Wesley Goun- 
dry; it had for its main object the introduction of an enhar- 
monic scale having forty sounds to the octave. He unfor- 
tunately produced no practical results that have been heard of. 

The next, and the first really practical application, was 
patented in 1868 by Mr. Barker—the inventor of the pneu- 
matic. This was applied to the organ at [blank] Salon and 
also the organ in St. Augustin, and Montrouge, Paris. Mr. 
B. had orders for several more when the war broke out in 
Paris and his factory was closed. The date was January ‘68. 
In April 68 Messrs. Bryceson took a patent in connection with 
their new pallet. They took another in February '69, specially 
for the drawstop action. 

I filed a caveat in October '68 and obtained my patent in 
April 1869. The first organ was erected in the factory of 
Messrs. Hall-Lebagh Co., New York. The next was exhibited 
at the Fair of the American Institute, Sept. '69-——and received 
the First Medal & Diplcma. (This was the first Medal given 
for an electric organ in any country.) The nex: was Oct. '70 
in St. Thomas Church, New York. 

My electrical work was done without knowledge of the fact 
it had been tried in Europe. When I was in Stuttgart I 
found a small organ at Herr Weigle’s factory with an electric 
key-action without pneumatics; a battery of 18 cups was em- 
ployed. It was built by Weigle’s son, he having heard of the 
application before. It had been finished scme months when 
I saw it in May '72. 

While stopping at Ulm, the hotel-keeper told me there had 
been a man there some years earlier who said he had built 
electric organs in Magdeburg, Germany. I could get no de- 
tails but will try when I visit North Germany. [He did, and 
here follows the later page of his Diary covering the visit, 
Sept. 16, 1872. ] 

About twelve years ago a watchmaker here, who was very 
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The story of the earliest beginnings of electric action, 
starting with the 1847 patent issued to Alexander 
Bain who left no trace of ever having applied his 
principles in any practical way, and reporting a 
cathedral organ in Magdeburg where one note had 
been electrified c.1860. 


much interested in electricity, conceived the plan of playing 
the organ by means of electromagnets. He communicated his 
idea to an organbuilder and they made an attachment to one 
note of the Cathedral organ, but never got any further, as 
they had no funds, and the Church would not pay anything to 
assist them. So my informant in Ulm was correct about 
Magdeburg. His name is Herr Baumeister, a very pleasant 
man and a strong advocate of the Leclanche battery. [We 
return to the Diary’s chronology. | 

In l’Organiste Practicien by Georges Schmitt published in 
1855, on page 333 is “Notice sur l’orgue electro-magnetique 
de M. Stein fils facteur d’orgues.’’ This contains an account 
of one Stein who was to accomplish everything even to blowing 
the bellows by electricity but unfortunately never seems to 
have produced anything of practical value. He was to have 
had an electric organ at the Paris Exhibition but it never ap- 
peared. 

[Here Mr. Roosevelt goes into other matters, which are 
presented as his Diary gives them. | 


ORGAN OF 25 STOPS 
Compass CC to a*—58 notes 
Pedal CCC to D—27 notes 
Pedal Clarinet 
16 Open 4 Clarion 
Bourdon Melody 
Contrabass 8 Open 
8 Violoncello Gamba 
4 Flute 4 Flute 
Great 2 Piccolo 
16 Diapason 8 Trumpet 
8 Diapason Swell 
Doppelfloete 8 Diapason 
Gamba Keraulophone 
Dulciana Bourdon 
4 Principal Harmonica 
Harmonic Flute 4 Viola 
2 Piccolo 2 Flageolet 
? Mixture 8 Trumpet 
8 Trumpet Hautbois 


[Couplers: G-P. S-P. S-G. The Great Gamba, Trumpet, 
Mixture, and Clarion were to “be in the swellbox. The 
Melody Organ couples to the Great, compass c' to a*. 16’ 






































































MAKING IT COMPLICATED ‘ : 
Mr. Roosevelt and the builders of that era did a lot of experimenting before 
they devised an electric action that worked on Sunday as well as Friday 
when they installed it; here is one of the much later developments 


by Germany's E. F. Walcker & Co.; iis operation is obvious. 


Open of Great stands in front; 16’ Open of Pedal & Contra- 
bass stand at the sides, also the lower octave of Great 8’ 
Open.” Mr. Roosevelt crossed out the 8’ Clarinet and 
changed it to 8’ Bourdon; he then crossed that out also; then 
crossed out the Doppelfloete, evidently at a later date, and 
penciled in the Bourdon. These changes thus added an 8’ 
Bourdon and dropped the 8’ Doppelfloete and Clarinet. He 
also penciled in a Swell 16’ Bourdon, and then crossed it out. 
Of this organ he says:] 

The improvements I propose to introduce in this instru- 
ment are as follows. 1. Making the windtrunks in the fram- 
ing; 2. Introducing a regulator; 3. A modification of the 
German soundboard; 4. Inclosing some of the Great Organ 
and Pedal in the swellbox; 5. The introduction of the metallic 
and pulley action; 6. The Melody Organ. All these im- 
provements, except enclosing Pedal and using pulley action, 
were introduced. 


AN ELECTRIC EXHIBITION ORGAN 


Pedal 4 Principal 
16 Bourdon Harmonic Flute 
Contrabass Sweil 
8 Violoncello Keraulophcne 
4 Flute Bourdon 
Great Harmonica 
s Open 4 Violina 
Doppelflcete 2 Flageolet 
Gamba 8 Trumpet 
Dulciana 


[Couplers: G-P. S-P. G-4, S-G. G-S-16-4. Combinations: 
Full Organ, Full Great, Full Swell, Mezzo Great, Mezzo 
Swell. The reader's guess is as good as any, so instead of 
guessing what Mr. Roosevelt meant or why, his Diary is 
presented as he left it. | 

ORGAN IMPROVEMENTS 

Having considered the two most important—viz. the pneu- 
matic and electric action—we now come to minor but im- 
portant ones. To begin with the framing, it was suggested 
by Mr. Hill to combine the windtrunks with the framework, 
thereby saving room and disposing of the windtrunks in a 
sensible manner. In order to overcome the difficulties aris- 
ing from the swelling & shrinking of the wood on which 
the soundboard rests, Mr. Barker’s plan is to bore several 
holes nearly through from the top, and drive plugs in, let- 
ting the soundboard rest thereon. 

In the firm of Messrs. Hall-Lebagh & Co. this difficulty was 
sometimes overcome by suspending the action in frames that 
were attached to the soundboard; therefore it rose and fell 
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with the soundboard without altering materially the weight 
of the keys. 

The next to be considered is the bellows. The most im- 
portant improvement in what are known as cylinder or Ger- 
man bellows has been made by Mr. Walcker of Ludwigsburg, 
and consisted in substituting a piston for the box that was for- 
merly used to go in the interior. The plan of raising the 
bellows bodily—as is done in the German bellows—will be 
found in the oldest Italian organs, only they employed a bel- 
lows with ribs, instead of the wooden cylinder. 

The first great improvement made in the ordinary bellows 
was the introduction of the inverted ribs, in about 1830, 
The next was the introduction of the regulator for obtaining 
steady wind and also regulating it to any pressure. This was 
done by the great French builder Cavaille-Coll. 

I may here mention the French method of blowing, which 
is to have two treadles upon which a man can stand and 
which are so connected that when one is depressed the other 
rises, and vice-versa. It is said to be the best way to use 
a man’s strength. Where wind at two pressures is needed, 
Mr. Barker has a system of putting the heavy-pressure bellows 
in the interior of the reservoir of the light-pressure bellows. 

Soundboards: There are but three kinds in use: the Ital- 
ian, which has a pallet to each pipe, controlled by the draw- 
stop, and also a large pallet for each key—it is a very old 
and complicated affair; the second, the ordinary one that has 
a pallet to each key and slides to cut off the stops; the third, 
known as the German soundboard, is the invention of Herr 
Walcker of Ludwigsburg—it has a pallet to each pipe and 
one to each drawstop, and this system, when the liabilities of 
ciphering are done away with, and the pallets arranged so 
as to be easy of access, is the best. Experiments are being 
made to accomplish this object. 

Action in General: The pneumatic & electric actions have 
already been described. The most important improvements 
otherwise seem to have been introduced by M. Cavaille, viz. 
the introduction of metal, brass squares, and iron levers & 
rollerboards. Further experiments are being made with the 
object of introducing pulleys instead of squares, wire instead 
of wooden trackers. 

Voicing—With Rules Therefor: The most important 
branch and the one probably most shrouded in mystery, voic- 
ing may be considered on a footing with the art of painting, 
governed to great extent by rules but depending in a great 
measure on the ability and talent of the artist. 

Making the pipes speak, and tuning them, are not at all 
difficult matters; but giving exactly the right quality and 
character of tone, is the Art of voicing, and is possessed by 
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MAKING IT SIMPLE 
It remained for the Wicks Organ Co. in America to believe electricity could be: 
made fo serve the organ world in true efficiency and this is a sample o 
the way the Wicks patented Direct-Electric action entirely elimi- 


nates pneumatic-motors in sending wind d.recily into a pipe. 
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WHEN ROOSEVELT TRIED ELECTRICITY 
This was erected in 1876 for the Philadelphia Centennial, removed to Mechanics’ 
Hall, Boston, in 1885; in the extreme lower right corner is the all-electric 
division hanging in mid-air from cables, operated from a battery which 
also worked the bellows which are clearly visible under the pipes. 


very few. A thorough knowledge of the rules for voicing 
will save much time and trouble and make voicing much less 
experimental than it is with many at present. The first 
requisite is to know exactly what quality of tone is wanted, 
then consult the rules that are given for obtaining it. 

Electric Action—Construction: This action is not con- 
trolled by exactly the same rules as the telegraph, therefore 
no complete information will be found in any work on elec- 
tricity or telegraphy. It differs mostly in the fact that a 
great number of magnets are employed instead of one, and 
therefore a great quantity of electricity is used. 

In order to understand what follows, a knowledge of the 
terms and their meaning, used in telegraphy, will be neces- 
sary and can be learned from works on that subject. 

The first point is to give the magnet as little work as is 
possible. All the most successful applications of electricity 
have depended on that. Any attempt to consider the magnet 
as a powerful motor, will be followed by most melancholy 
failure. Not but what it can be made to work, but the great 
expense and uncertainty render it impracticable. Therefore 
the magnet should be used only to let loose—as it were— 
some other power which should do the work. The pneu- 
matic fulfils this in a satisfactory manner. 

As little work as possible must be given to the pneumatic, 
then it can be small and the valves to it, governed by the mag- 
net, will be very small. This pneumatic is Mr. Barker's in- 
vention. He also used it in electric work but with large mag- 
nets, which he told me he thought was a mistake. For large 
pallets I propose to use two pneumatics, a large, and an ac- 
cessory. 

Magnets—Construction: The great object is to obtain a 
magnet that will have enough power, but absorbing as little 
electricity as possible, so as to leave sufficient quantity to 
charge all the others that may be necessary. We therefore 
give the magnet as great a resistance as we can, without di- 
minishing its power too much. 








The size of the magnet can only be determined by experi- 
ment. The wire on Mr. Barker’s weighed 18 ounces, on 
Messrs. Bryceson’s 8 ounces, on my last experimental magnet, 
one ounce, 

Resistance—Ohm’s Theory: The resistance of wire is di- 
rectly proportional to its length—that is, twice the length of 
wire will have twice the resistance—and inversely propor- 
tional to its section—a wire of twice the area of section will 
have half the resistance. 

The resistance of the battery is directly proportional to the 
distance of the plates from each other in the liquid and to the 
specific resistance of the liquid, and is also inversely propor- 
tional to the surface of the plates in contact with the liquid. 

I may here also state that the electro-motive force of voltaic 
current varies with the number of elements and with the na- 
ture of the metals and liquids which constitute each element, 
but is in no degree dependent on the dimensions of any of 
their parts. To measure the current and find the resistances, 
a single wire galvanometer will be found quite sufficient for 
ordinary work. As we employ a great quantity, the more 
delicate instruments, if used, must have introduced what is 
called a Shunt or wire looped between the poles of the bat- 
tery to take off a certain amount of current. This shunt is 
very useful to us in experimenting, as it may be made to rep- 
resent the resistance of any number of magnets. If you wish 
to represent eight magnets, your wire shunt will be one-eighth 
the length of the wire on one magnet. 

New Electric Action: I propose to apply it to a modifica- 
tion of the German soundboard. For the key-action I use a 
small pneumatic with a lever working on a cam to overcome 
the first resistance of the pallets. For the drawstop, I use a 
small pneumatic attached to a compensated pallet. To obtain 
double motion two magnets are employed. The pneumatic 
is attached to a centered lever which has a wire running its 
length, and at the ends dipping down about an inch; under 
each wire end is a small cup of mercury. When the lever 
is depressed it dips one end of the wire into a cup and raises 
‘the other out; on raising the lever the reverse takes place. 

These cups are connected separately to the two magnets. 
Whichever magnet sets the lever in motion, through the as- 
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sistance of the pneumatic, has its circuit broken by means of 
the lever and cups of mercury. Therefore the circuit only 
lasts long enough to fully open or shut the little pneumatic, 
or in other words draw or push in the stop. The drawstop 
knob when drawn forms a circuit for one magnet, which cir- 
cuit is only broken by the lever before mentioned. When the 
knob is pushed in, it makes the circuit for the other magnet, 
which is broken in the same manner. Therefore the organist 
may pull and push the stops to his heart's content, and suc- 
cessfully also. 

If the resistance on the magnet be obtained by a greater 
length of larger wire, more magnetism will be developed; but 
if carried too far, the magnet will not charge quickly enough, 
or rather the greatest power will not be developed at first and 
the current will have to be more intense than would be other- 
wise necessary. [Here Mr. Roosevelt pasted into his Diary 
a letter from John Bryceson, dated London, July 19, 1872, 
with the firm’s printed letterhead giving only “Organ Fac- 
tory, Stanhope St., Euston Road, London, N.W., Electric 
Organs by Royal Letters Patent.’’ | 

“To H. L. Roosevelt, Esq., Dear Sir: Many thanks for 
your communication. I will take an early opportunity of put- 
ting your suggestion to a practical test. We do not suffer any 
inconvenience from the oxidizing of the mercury in our key 
contacts, but there are times at which it would be of great 
use to prevent it, such as at the commutation of my little en- 
gine where I am testing powerful batteries. 

“Please tell Mr. Barker that I hope in a few days to send 
him some particulars of a water machine for blowing which 
is much cheaper and better than those in general use, and 
ask him not to make any decision on the subject till he hears 
from me. 

“You will be glad to hear we are at work again now with 
nearly our full strength. 

“Yours faithfully, John Bryceson. 

“P. S.: Have you met a man yet who ‘knows about a 
screwdriver’? J.B.” 

(To be Continued ) 


Baldwin's Model-10 


By CHARLES E. BILLINGS 
Organist of Fourth Avenue Methodist, Brooklyn, N.Y. 


Mr. Billings is not a salesman for the Baldwin; he here says what he 
thinks ofter playing ihe new model to his heart's content. 


Peete some impressions of 
the new Model-10 Baldwin electrotone recorded on Feb. p.63; 
see Dec. 1947 p.403 for the basic principles of Baldwin tone- 
production. In physical appearance, Model-10 is most at- 
tractive; larger than the first instrument, it still requires only 
5’ 5" x 4’ 7” of floor space. It presents a more massive ap- 
pearance; woodwork & detail are of high quality. 

Tonally, Model-10 is a distinct improvement, has a fulness 
& richness lacking in the other,’ with greatly increased flex- 
ibility. Among the flutes, Clarabella has a lovely tone; Rhor- 
floete is equally pleasant; Orchestral Flute is bright, a good 
blender. I think Flautino is too loud, though in ensemble with 
the voices mentioncd it is not overly prominent. The flute 
family as a whole is excellent. Careful attention is paid to de- 
tails of toning within the group, for both power and relative 
harmonic development. 

The strings are generally less interesting, with the exception 
of a good 4’ Great Gemshorn. Baldwin's toners have been 
least successful with this family. 

; As to reeds: Oboe is effective, voiced somewhat differently 
from that in the earlier model. Thompette is good. Its 4’ 
counterpart, Clarion, has been drastically softened; I feel* 
that much of its usefulness is lost thereby. Tromba is rather 
ordinary; however, one can hardly say that of the 4’ Tromba 
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Clarion—its tone is exceptionally sharp & brilliant, reminding 
one more of a short-length baroque reed than of a Tromba, 
With an 8’ stop of the same type it would be more useful; 
as it is, I found it best when used sparingly. 

Diapasons are of a type: solid in tone, without too much 
individuality. They blend well in ensemble. 

The Pedal is markedly superior to that in the smaller in- 
strument. A 16’ Bassoon has been added, which, while it 
bears little resemblance to its organ counterpart, is well toned 
and useful. Choralbass, also new, is bright, and is, again, a 
credit to its toners. 

I fear that the general ensemble is less effective than are 
its component voices. Model-10 presents much the same 
problems as does its smaller brother: a distressing screechiness 
in the upper octaves, plus a tendency to become fluty in the 
same range. The new electrotone is improved in this respect, 
but even a careful choice of the stops making up the ensemble, 
and adjustment of the tone control, do not prevent flutiness in 
the top octave. 

The console has been improved mechanically. The com- 
bons, slow but efficient, are on the capture-system; the four 
tuttis are duplicated by toe-studs. There is a G-P reversible to 
the right of the shoes, not specified in early data on the 
model. The register crescendo was, in the instrument I tried, 
carefully set up, and gave a smooth, gradual increase in power 
and body; certain stops had been left off, I think to advantage. 
The separate Swell and Great expression adds much to flexi- 
bility. I found another device useful: a four-way switch 
couples Pedal expression to either the Swell or Great shoe, or 
leaves it independent of the shoes in closed or open position. 

Thus, my impression is that the new Baldwin ranks far 
above any other electrotone I have heard. The console is as 
convenient as any being built today, and more so than most. 
Certainly, where space is a consideration, or for studio or 
residence, this instrument should be more than satisfactory. It 
will be useful for many church installations where an organ 
is not feasible for one reason or another. Universities and 
colleges with organ students and practise problems should in- 
vestigate this model: it has more registrational variety in soft 
effects than can be had for the same money in organs as they 
are now being designed & built; and its console handicap has 
been overcome by this new Model-10—efhcient, comfortable, 
mechanically complete and more than adequate for practise 
and teaching. 

Conclusion: though not the final answer to the synthetic 

roblem, Model-10 approaches that answer more closely than 
any other I have examined. It is honestly presented, well con- 
structed, carefully toned—a music instrument in its own right. 
And upon that basis it should be judged. 


NEW RECORDINGS 

Herewith are the new recordings awaiting review, 
listed for those who want to buy such things as soon as 
available; they will be reviewed as soon as it can be ade- 
quately done. 

E. Power Biggs, Bach’s Royal Instrument, Vol. 1, one 
l.p. 12” disk, all-Bach: Toccata-Adagio-Fugue, Six Schuebler 
Choralpreludes; played on the new Aeolian-Skinner in 
Symphony Hall, Boston; Columbia, ML-4248. 

Ditto, Vol. 2, one Ip. 12” disk, Columbia ML-4285: 
Sonata 1, Sonata 2, Preludes & Fugues G, Bm. 

Ditto, six 12” disks in Columbia 78-r.p.m. Album MM- 
899, containing much but not all of the foregoing. 

Books, music, and recordings, all are reviewed in these 
pages only when such things are sent to the editorial work- 
shop for that purpose. It is hardly conceivable that any 
organist having phonograph equipment would deprive 
himself of the advantages of owning these Symphony Hall 
organ recordings by Mr. Biggs. 

HOW TO DETERIORATE 
“Too many Americans are now seeking security 
at the expense of someone else.” 
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Pipe-Dream Comes True: No. 4 
By JEAN PASQUET 


Who here tells of a mad scramble to beat the wreckers to some glorious pipes 


F inst chests ready were for the 
Oman Bourdon and they were put in position, the lower 
twelve pipes laid horizontally on stools of 2x4 lumber, to raise 
them off the floor. To connect the pipes to the chests, short 
nipples were made from an old conductor; one nipple was 
driven into the pipehole in the chest, the other into the toe 
of the pipe; the short open space between the nipples was 
connected by a tube of leather. The wind-conductor from 
the regulators was made from lumber so its top could be 
used as a Chest. 

Next came the chest for the lower eight pipes of the Conira- 
bass, also laid horizontally; for this chest I used Reisner No. 
3 unit valves, the largest size. Chests were made for the bal- 
ance of this stop and all chests already made were moved into 
position and connected to the windtrunk. 

My luck is simply endless. The time is now November 
1947 and one fine day a friend, Austin Meissner, mechanical 
engineer and organ fan, came to offer his assistance. This 
was manna from heaven; he is not only a fine craftsman but 
a wonderful fellow and the work took on added speed. By 
December we had the Great, Choir, and Pedal pretty well 
completed and now came the big moment when we would 
turn the wind into the chests and hear the pipes as they would 
ultimately sound. 

The wind was turned on, pressure regulated to 314” and 
the first note tried was Contrabass CCC. The air poured 
through the flue but the tone was not there. Something was 
wrong. The wind was measured at the pipe and checked 
ok. We raised the wind, still nothing happened. Just a 
faint wishy-washy groan. Perhaps the valves were not large 
enough? Down came the chest, the Reisner valves were re- 
moved, the pipeholes rebored to larger size, and new valves 
made, 

I had a lot of old make & break relays of unknown make, 
part of the combination action in the Hutchings-Votey. The 
magnets were well made and 65 ohms resistance; with a little 
changing they would make direct primary action. The plan 
was worked out on the drawingboard, a sample made and 
tested, and it worked beautifully. We had a lot of large 
book-pneumatics with valves attached, and with this direct 
primary action to work them, there would be no doubt about 
the wind supply to the pipes. 

The chest was revamped with these valves & direct electric 
primary action, and the wind turned on again. Again the 
same anaemic little puff of wind, but no tone. What was 
wrong? I had played these pipes in the church and knew 
what they would do—and that was plenty; but here nothing 
happened. We pushed the wind to the limit of the blower 
and still no results. Was all this work for nothing, would 
the organ be a failure? My heart was somewhere down 
around my heels and kept getting lower as I tried every trick 
I knew, and still no better results. 

There was just one possible solution, the location of the 
pipes might not allow the tone to develop. This is an acous- 
tical phenomenon sometimes found in churches—or its oppo- 
site, when a pipe sounds much louder than it should. There 
was only one thing to do, move a pipe to another location 
and put wind in it. We did this, moving about 20’ and lo, 
it spoke beautifully—so powerfully you could feel the floor 
throb in the livingroom above. That was the answer. So 
to work, rip out everything done over a period of six months, 
redesign the layout and start from scratch. 

And so with heavy hearts, Austin Meissner and I proceeded 
to take everything apart and I went back to the drawingboard 
to make a new plan. Just as this was about finished something 
happened that changed all plans again. 

William H. Odell told me about an organ in upper New 
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York City which was for sale and must be removed to make 
way for an electrotone. It was larger than I could ever use, 
but there was the possibility of getting some of it to fill out 
what I needed and perhaps a little bit more. I went to Har- 
lem and looked over the organ, a two-manual pneumatic in 
perfect condition. The tone was magnificent. They were 
getting rid of it to make room for a larger choir. Preacher 
said they had an offer of $400. and if I could go just a little 
bit more I could have it. It was worth the price and more, 
but there is a limit to my cellar as well as to my pocket- 
book. This organ had a front about 40’ wide with a 16’ 
metal Diapason in the case, plus a lot more; it was about 12’ 
deep and full of organ. I sighed, left my address, and asked 
him to let me know. 

Time went on, and one Sunday early in December I heard 
that the organ had not been sold, and that they were going to 
rip it out and throw it away next morning. It did not take 
long to get the preacher on the phone and he agreed to let 
me have what I would need, in return for a small donation to 
the church. Bright and early the next morning Austin Meiss- 
ner and I were there to get our pipes. We picked out quite 
a bit more than I had need of, but still did not make much of 
a dent in that organ. 

We were still there, chatting with some other fellow who 
had bought the Chimes, when the preacher arrived. Now 
the: fun began. Preacher told me he had arranged to sell 
the organ to another man for $50. and if I wanted any part 
of the organ I would have to pay him that amount. This 
was fishy to me, as there was a crew of rough boys already on 
hand with axes, crowbars, and sledge-hammers to wreck the 
thing—and the other fellow was nowhere in sight. A long 
argument started and it was finally agreed that I should take 
as much as I wanted and that in turn I would donate $25. 
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WURLITZER IN HIGH PLACES 
Armando Antonelli, an organist of St. Peter's Basilica, the Vatican, Rome, 
plays a Wurlitzer electrotone in the Vatican Consistory for Walter 
Pearce, Wurlitzer's European representative; in the background 
is the Papal throne; tone-cabinet in right foreground. 








ONE OF THE LARGEST 
The Orgoblo made by Spencer Turbine Co. for the Barton organ in the Stadium, 
Chicago, Ill., uses 100 h.p. motor at 870 r.pm. to deliver 9300 c.f.m., 
weighs 9500 pounds; in test it gave 13,600 c.f.m. It's a violent 
contrast to the Orgoblo Junior described in a new leaflet. 

The rough boys rolled up their sleeves. It was up to us to 

save as much as possible. 

I tried to get a truck; no luck. With only my Studebaker 
and Austin’s Mercury we were up against it. With the 
rough boys swinging their axes around our heads, Austin and 
I worked like slaves hauling the pipes to places of safety. We 
loaded my car from floor to roof, drove like mad for home, 
unloaded the pipes on the lawn, and dashed back for an- 
other load. This kept up all morning and early afternoon. 
Frantic calls for a truck were fruitless. I had to teach that 
afternoon but Austin stayed on and late that night drove up 
with a moving-van load of pipes in that little Mercury Con- 
vertible. How he got all that stuff into that car is beyond me. 

The next morning was a repetition of the day before, and 

we got to work on the Swell; we had cleaned out the Great 
the first day. The wreckers seemed bent on working even 
harder than we were, but we managed to get most of the 
Swell pipes out before they toppled the swellbox to the floor 
in a cloud of dust. Jut a little more time and we could have 
saved a Cornopean—it was a beauty. 
_ The weather was with us and we finally removed the pipes 
from the lawn to places of safety—in the attic, the garage, 
our guesi-room, all spare closets, under our bed, even undet 
the grand-pianos. My wife objected to storing pipes in the 
kitchen. What did we get? That must wait for the next 
instalment. 


(To be Continued ) 


SPECIAL SUMMER COURSES 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 12 to 16; April page 126. 

Guilmant Organ School, organ & church music; New 
York, July 3 to Aug. 5; March 106. 

Juilliard School of Music, organ, church music, and choral 
conducting; New York, July 3 to Aug. 11; Feb. 45. 

Kansas City University, faculty of experts with Carl 
Weinrich in organ; Kansas City, Mo., June 12 to 25; March 
86; April 138. 

Methuen Organ Institute, concentrating on organ, master- 
classes with specialists; Andover & Methuen, Mass., June 26 
to July 15, July 17 to Aug. 12; Jan. 28; Feb. 66; March 88; 
April 138. 












































Peabody Conservatory, full course, organ with Richard 
Ross; Baltimore, Md., June 26 to Aug. 5; Feb. 50, 66. 

School of Sacred Music, specializing in work of church 
organist; New York, July 10 to Aug. 18; Feb. 48; April 122. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 16 to 26; April 139. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 26 to 
30; Jan. 28; April 138, 142. 

Wellesley Conference, church-music problems and choir- 
work; Wellesley, Mass., June 25 to July 1; April 138. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teaching 
of Dr. John Finley Williamson; Princeton, N. J., July 24 to 
Aug. 13,; April 121. 


LONG-PLAYING RECORDS 
Comments by E. Power Biggs 

If the long-playing records are played with a 
good magnetic pick-up, such as the General Electric or Picker- 
ing, the result is usually better than the 78 r.p.m. shellac 
records. For two reasons: the high-fidelity harmonics are 
better preserved in the 33 r.p.m., and surface noise is almost 
completely absent. Thus having the harmonics preserved bet- 
ter in the l.p., one does not need the treble-control turned full 
up, as is usually necessary with the 78 r.p.m. shellac disks; in 
fact, I.p.’s are designed to be played with the treble-control 
only about halfway up, if. even that. 

But we do need a good pick-up for the L.p.’s. This is not at 
all expensive; good magnetic ones can be had from $20. to 
$25. I believe. If there is any difference in the final sound of 
the I.p.’s compared to the 78, it is probably because the latter 
are played through a better pick-up. ; 

From the record-player’s point of view, there's the matter of 
cost. In my new Columbia recording titled Bach’s Royal In- 
strument, the shellac album, Masterworks MM-899, retails for 
about $8.50, but for the cost of the two I.p.’s ($4.85 each, 
$9.70 for the two) one can get all the music in the album plus 
the two Bach Sonatas and the B-minor Prelude & Fugue. These 
additions would make up ten more sides on shellac and add 
another $7.50 to the cost. 

So the I.p.’s are a real economy and quickly pay for the new 
playing-equipment. Best of all, there is the continuity of 
playing. 


AT LAST—HONESTY IN GOVERNMENT 

‘My philosophy of living is that the thing you get out 
of life is your frame of mind. The price you pay for taking 
anything that isn’t yours just isn’t worth it. -That’s why I 
came back to the same old conclusion—do it honestly, do the 
best you know how, and let ’em holler.”—Joseph Bracken 
Lee, governor of Utah, in Life, May 1, p.116. 
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Organist, Ernest Willoughby 
V-48. R-59. S-53. B-5. 
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HOW THE ORGOBLO WORKS 
The Spencer Turbine Co.'s Orgoblo, described in a new leaflet for smallest in- 


stallations, takes air in from the right, fans it around as the arrows 
show. and then passes if ouf as pressure-wind at the top—and 
from then on it's up to the organist to make it beautiful. 


BRYN MAWR, PA. 
Church of the Redeemer 
Aeolian-Skinner Organ Co. 
Dedicated, Nov. 27, 1949 


PEDAL: V-9. R-11. S-14. 


32 
16 


8 
4 
III 
16 
8 
4 


(Resultant) 
Diapason 32 
(Diapason-G) 
Bourdon 32 
(Lieblichgedeckt-S) 
(Gemshorn-C) 
Principal 32 
(Lieblichgedeckt-S) 
Superoctave 32 
Nachthorn 32 
Mixture 96 
Trombone 32 
Trumpet 32 
Clarion 32. 


GREAT: V-10. R-13. S-10. 


16 
8 


IV 


Diapason 61 
Diapason-1 61 
Diapason-2 61 
Clarabella 61 
Gemshorn 61 
Octave 61 

Flute Couverte 61 
Nasard 61 
Superoctave 61 
Fourniture 244 


SWELL: V-13. R-19. S-13. 


16 
8 


VI 
16 


Lieblichgedeckt 73 
Geigen 73 
Rohrfloete 73 

Flute Celeste 2r 134 
Viole de Gambe 73 
Viole Celeste 73 
Geigen 73 


Flute Triangulaire 73 


Fifteenth 61 
Plein-Jeu 366 
Bombarde 73 
Trompette 73 
Clarion 73 


P-3568. 


Tremulant 


CHOIR: V-10. R-10. S-10. 


16 
8 


Gemshorn 73 
Stopped Flute 73 
Viola 73 

Dolcan 73 
Dolcan Celeste 73 
Koppelflocte 73 
Gemshorn 73 
Nasard 61 
Blockfloete 61 
Tierce 61 
Tremulant 


SOLO: V-6. R-6. S-6. 


4 


Orchestral Flute 73 
Tuba 73 

Clarinet 73 

English Horn 73 
Oboe 73 

Clarion 73 
Tremulant 


COUPLERS 27: 
Ped.: G. S-8-4. C-8-4. L. 


GE: 
Sw.: 
Ch.:: 


S-16-8-4. C-16-8-4. 


S-16-8- 
S-16-8- 


od Dd 


Solo (L): L-16-4. 


Crescendos 3: S. CL. Register. 
Combons 46: P-8. G-8. S-8. C-8. 
Tutti-8. 
Reversibles 10: 
S-G. C-G. L-G. S-C. L-C. 
Cancels 6: 


L-6. 


OAKLAND, CALIF. 
St. Paulus Lutheran 
Austin Organs Inc. 
Installed, March 1950 


V-21. R-25. S-30. B-8. 


PEDAL: V-2. R-2. S-7. 


16 


16 


Diapason 44 
(Melodia-S) 
(Gemshorn-G) 
(Diapason) 
(Melodia-S) 
Trombone 44 





L-16-8-4, 


. C-16-8-4. L-16-8-4. 


G-P. S-P. C-P. L-P. 
Full-Organ. 
PG: S. G,. kL. Vatts 


P-1611. 


8 (Trombone) 
GREAT: V-9. R-12. S-10. 
Enclosed 
16 Gemshorn 73 
8 Diapason 61 
Flute h 61 
(Gemshorn) 
Dolce 61 
Unda Maris tc 49 

4 Octave 61 
Nachthorn 61 

II Doublette 12-15 

Ill Sesquialtera 17-19-22 
Tremulant 


SWELL: V-10. R-11. S-13. 


8 Geigen 73 


Melodia 85-16’ 


73 


Gamba 73 
Voix Celeste tc 61 
4 Chimney Flute 
Fugara 73 
2 (Fugara) 
II Mixture 19-22 
16 Oboe 85 
8 Trumpet 73 


(Oboe) 
4 Clarion 73 
8 Chimes pf 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 


Gt.: G-16-8-4, S-16-8-4. 


Sw.: S-16-8-4. 


Crescendos 3: G. S. Register. 


122 
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Combpns 30: P-6. G-8. S-8. Tutti-8. 
Manual combons control their one- 
section couplers, and the Pedal Organ 
on the new Austin three-way system. 
Blower: 3. h.p. Orgoblo. 
Pedal Diapason pipes are laid hori- 
zontally on top the two chambers, Pedal 


Trombone is enclosed with Swell. 


For the Record 
BELLEVUE, OHIO 
First Congregational 


Johnson & Son, Op. 712, 1889 
Data by Dr. Homer D. Blanchard 
V-15. R-15. 8-15. B-0. 


P-808. 


PEDAL: V-2. R-2. $-2. 


16 Sub-Bass 27 
Bourdon 27 


GREAT: V-7. R-7. S-7. 


8 Diapason 58m 


Melodia 58w 
Dulciana 58 
4 Octave 58 


Flute d'Amour 58 


2 2/3 Twelfth 58 
2 Fifteenth 58 


SWELL: V-6. R-6. S-6. 
8 Violin Diapason 58 
Stopped Flute 58 


Dolce 58 
Fugara 58 
Flautino 58 
Oboe 58 
Tremulant 


coOnm & 


Couplers 3: G-P. S-P. S-G. 


Crescendos 1: S. 


Ensembles 2: Great Forte. 


Piano. 


Great 















































EDITORIAL COMMENTS 









In which the members of the profession and industry speak for them. 





AN? REV IN > 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





‘Old Trinity & Old Truths 


ee morning, May 21, 
1950, Old Trinity, New York, remembered its present 
building was consecrated May 21, 1846; by accident I was 
there. Organist, Dr. George Mead; choir, 18 boys, 16 men; 
organ, good—a solid Aeolian-Skinner heard as in the grand 
old days when you knew what the pitch was; choral music, 
done without apologies to anyone; hymns, enough organ 
leadership to make even the most timid man in the pew 
raise his voice if so inclined; Gregorian, beautifully used 
in a vigorous manly way; “Kyrie eleison,” a harmonized 
setting, and so a choice had to be made between prolonging 
the service an extra hour to sing the thing, or getting it 
over with in a rush—neither method can be effective, ever; 
hymntunes, grand old stuff that sounds as though it were 
church music, not entertainment; sermon, about 20 minutes, 
and since I already knew all the theological platitudes, I 
read a book. My sum total of impression: healthy & 
vigorous. Here we had a set of men in the sanctuary who 
had something to say, chant, or sing, and they didn’t 
apologize for any of it. It would do your heart good to 
hear Dr. Mead drag those hymns through in the grand 
manner—lots of good solid 8’ organ, choir dominated by 
unison men’s voices than which nothing can be finer, con- 
gregation compelled to keep tempo. Something I couldn’t 
quite understand was how the priest at the altar could 
hear a bit of music in one key and then follow with his 
own Gregorian intoning in a different key without first 
having the organ interrupt with the theme handed him on 
a silver platter. Sounded good to me. When the priest 
started in his new key, the choir had no difficulty following 
correctly; the thing I liked was that they, clergy & choir, 
did it vigorously as though they intended to do it, even 
enjoyed doing it. 

But when it comes to “Hear what our Lord Jesus Christ 
said,” I'd like the clergy to stop rushing and take it as 
deliberately as they do their sermons; if any spoken words 
in church are important, they are the words ascribed to 
Christ. 

Old Trinity is that grand old church in the Wall Street 
sector that hasn't sold out to the bankers. I don’t hate 
bankers; they are the finest men in this fast-decaying land 
of ours. But I do like churches that aren’t scared out of 
their homes. Trinity's home is a complete block of ground 
that would bring a mint of money—if the vestry were more 
interested in money than in Christianity. 

Mr. C. E. Grant comes to the rescue once 
more and contributes to the peace & serenity of our wilderness 
workshop by sending a miniature chest and two pipes. “‘Just 
before the civil war, the old organ was removed from St. 
Alphonso’s R. C. Church, Wheeling, W.Va. It was taken 
by a Mr. Lorenz of Cincinnati, revamped, rebuilt, and installed 
in the Episcopal Church, Monongahela, Pa. Due to war con- 
ditions, the Church was not finished until 1865. The organ 
has been in constant use since that time. It so happens that 
that organ was partly or completely given by Andrew Car- 
negie; it was the second of his gifts of this kind. 

“Is it only decent people who have no time for themselves?” 

We know the answer to that one: Yes. Our laughing idiots 
have vacations (at our expense) every month. They spout 


170 


pious prayers out of one corner of their mouths to keep rents, 
for example, down; out of the other they announce new raises 
in taxes. Maybe these scoundrels are not our laughing idiots 
at all; maybe we fool taxpayers are the real idiots. Our grand- 
daddies in 1777 went to war over taxes infinitely less than 
Roosevelt-Truman Socialism is piling on us. Tax & tax, spend 
& spend, elect & elect. 

But the subject is pipes. Thanks once more to Mr. Grant. 
That question was his. And if you don’t like what I say, for 
heaven's sake stop reading these Editorial comments. 

Yehudi Menuhin is to my taste the greatest 
violinist of our time; he is also typical of that generosity of 
heart that marks many musicians. Said he after a May 5 con- 
cert in France, ‘Everybody wants peace and a just division of 
the fruits of the earth,” part of his appeal for a world govern- 
ment. All honest people want peace, but that “just division 
of the fruits of the earth” is a thought being used by com- 
munists and preachers to fool unthinking people. 

No man has a right to anything unless he has earned it or 
received it as a gift from someone who did own it. And 
there are only two exceptions: 

1. Every man has a right to liberty and complete freedom 
of action so long as he does not violate the similar rights of 
others ; 

2. When he has violated the rights of others, he still has 
the unquestioned right to a fair and unbiased trial before be- 
ing sentenced. 

He has no right whatever to any part in a ‘division of 
the fruits of the earth’ unless he has helped produce & earn 
some part of those fruits. J. Fischer & Bro. has an enormous 
stock of beautiful organ music; does any organist the world 
over have the slightest right to any of that music unless he 
earns it by paying for-it? 

Organists are or should be among America’s finest people, 
but if they let themselves be fooled by idealism they become 
only sounding brass and a tinkling cymbal, salt that has lost 
its savor and is good for nothing but to be thrown out. The 
world emphatically does not owe every man a living; on the 
contrary every man owes it to the world to earn every morsel 
of food he consumes. If a man is not willing to work, let 
him not eat. Yehudi Menuhin’s “just division of the fruits 
of the earth’ is an idea attractive to only two classes of hu- 
manity: 1. Those who are too infernally lazy to work for 
what they want; 2. Those who have ideals but no intelligence. 
Mr. Menuhin has no intelligence? In violin-playing he has 
more intelligence than anyone I ever heard; in social justice 
he has less than the dumbest criminal in Dannemora. True 
social justice exists only when all mankind have equal rights 
to the pursuit of life, liberty, and happiness of a kind no 
Frank Roosevelt or Harry Truman or Adolph Hitler or Thug 
with a Gun can infringe. So long as we permit a Thug or a 
Truman to reach into our pay-envelopes and grab what he 


THEY'VE TURNED THE CLOCK BACK 
The postoffice. under orders of the Washington politician 
dominating it, has cut mail service. Do not blame the post- 
office; blame the politician responsible for the order. T.A.O. 
will not attempt to pay the time-cost of this loss in efficiency. 
Anyone interested in reporting anything for these pages 
should remember this loss and mail earlier. Do not expect 
a 6¢ airmail stamp to work a miracle, it can't.—T.A.O. 















them. 
d fo 


rgan. 


IE 


rents, 
raises 
idiots 
rand- 

than 


pend 


rant, 
', for 


atest 
ty of 
con- 
yn of 
vern- 
ision 
com- 


it or 
And 


dom 
's of 


has 


» be- 


1 of 
earn 
nous 
orld 
> he 


»ple, 
ome 
lost 
The 
the 
yrsel 

let 
-uits 
hu- 
for 
nce. 
has 
tice 
“rue 
zhts 

no 
hug 
yr a 

he 


sian 
ost- 


cy. 
ges 
ect 








1950-33-5 MATTERS OF RECORD: NOT ‘WRITE-UPS’ 


wants, just that long will there be no social justice in this 
land of ours. 

“I notice you campaign against the use of 
the word Pipe with Organ, but we are flooded with adver- 
tising of electrotones posing as organs, so that the public 
doesn't know the difference. The American Legion donated 
one of these abominations to our new Arena which seats 
13,000 unsuspecting people; Ethel Smith recently blasted 
them out of their seats. What are we coming to?” 

After consulting some of the finest members of the organ 
profession and all the important builders, T.A.O. consented 
to the term Electronic Organ. There is not enough money 
in America to wedge into these pages the unqualified name 
Organ for any instrument that is not an organ. This same 
standard does not prevail elsewhere so far as we know. 

Because ignorant or frightened people say this or that, 
is no reason why intelligent people should be stampeded 
into it. What the uninformed public does is hardly a 
criterion for a professional. 

But when you mention Miss Ethyl Smith, that’s different. 
Our correspondent calls her Ethel, I call her Ethyl because 
I believe that is the way she likes it. And I like her play- 
ing of the Hammond electrotone immensely. Any reader 
see & hear her on that television program in May? There's 
a little lady for you who knows what entertaining music is, 
and she's vivacious & pretty as a picture. If anyone could 
persuade our own Miss Coci to go on television, playing a 
large & rich organ in a program of outright entertaining 
music, she'd knock Miss Smith clear off the map. I think 
the Hammond electrotone is the world’s finest jazz instru- 
ment. It has no more place in a church than a hurdy-gurdy. 
In that great Arena, only great amplification and innumer- 
able loudspeakers would be adequate to provide the rhyth- 
mic & melodic noise required. Just like Madison Square 
Garden in New York. 

There is cmple room—and money—for both organs and 
electrotones. Products are not named for what they imitate 
but for what they contain. Silk can come only from worms. 
Butter only from cows. And organs only from wind- 
blown pipes. If an electrotone should use wind-blown 
pipes as the source of its tone, it would be an organ; with- 
out that it never can be. I well know the association of 
organbuilders is scared out of its senses, precisely as is the 
American Guild of Organists. “If you can keep your head 
when all about you are losing theirs... . you'll be a Man, 
my son.” If Kipling had never written anything else, that 
would still be enough to immortalize him.—T.S.B. 


CHURCH ARCHITECTS STILL BLUNDERING 
Another horrible example 

“We have a beautiful new church. We 
moved the organ (Wicks 2m) from the former church where 
it had been installed in 1941. At that time two good-sized 
chambers were specially built to the specifications of the Wicks 
people and there was enough room in the chambers so that 
five more sets of pipes could have been placed in each 
chamber, 

“Well, now comes the sad part of the story. When the 
new church was being planned, the committee asked me what 
I wanted in the way of organ chambers. I told them they 
should be exactly the size of the old ones, and they agreed to 
it. What happened? That——architect decided the cham- 
bers were too big, so he goes up into the old chambers and 
measures the chests. And now we have room, by crowding, 
for one set of pipes in each chamber. There went all my 
dreams for a 3m. I still get a sick feeling every time I look 
into those chambers.” 


CAN ANYONE ANSWER? 

Why should the postoffice show a profit for the 
Washington crowd when that same Washington crowd as- 
sures us solemnly that such a universally basic industry as 
potato-raising can’t possibly operate at a profit? 





Pr 











WICKS ORGAN OF THE MONTH 























CHURCH- 
LEXINGTON,VIRGINIA 


“The responsibility of choosing a suitable 
organ for our Church and making the arrange- 
ments for its installation has been met. It now 
becomes our very pleasant duty to congratulate 
the Wicks Organ Company for the artistic ac- 
complishment represented in the building of 
this instrument. 

During the short time we have had the new 
organ in use, the music program of the Church 
has been wonderfully improved. Our worship 
services have been imbued with a deeper rever- 
ence and greater inspiration as a consequence.” 


THE MUSIC COMMITTEE, Trinity Methodist Church 
T. A. Smedley, Chairman Lexington, Virginia 


Feel free to consult Wicks specialists on your organ 
problems without obligation. 


yWICKG; 
‘ORGANS’ 


HIGHLAND *+*« {LLINOIS 
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RECITALS 


Confined to programs of speciai 
= = character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
This column exists merely as a repertoire 
guide. Favored programs are: first, those 
by concert organists who have made their 
names nationally known; second, those show- 
ing the best knowledge of works by Amert- 
can composers. If there are other reasons, 
the programs themselves must reflect them. 
ALHAMBRA MUSICIANS CLUB 
First Methodist, Alhambra, Calif. 
Bach’s Concerto G 
Dupre, Magnificat; Ave Maris Stella. 
Give me faith, Bitgood 
Jesu Joy of man’s desiring, Bach 
o-p, Schumann’s Con. Am: Mvt. 1 
Bach Fugue G 
Vivaldi’s Con. Dm: Adagio 
Rameau, The Hen 
Yon, Primitive Organ 
Alain, Litanies 
O loving Savior, Auber 
Lost in the night, Christiansen 
“The program meant more to me than 
merely a series of presentations. That a 
small American city could present a = 
like this with complete musical finish & 
great artistic beauty certainly means some- 
thing significant for the development of true 
musical culture in our country. One often 
goes to such concerts from a sense of duty, 
with tongue in cheek, yet some hope in the 
heart. But this concert was a pure delight 
from first to last. I say hurrah for Al- 
hambra!""—Dr. Edward Shippen Barnes. 
GEORGE E. BECKER 
Triraty College, Hartford 
Bach. Prelude & Fugue C 
Two Choralpreludes 
Fiocco, Adagio 
LeBegue, Noel 
Clerambault, Basse du Trompette 
Franck, Chorale Bm 
Watters, Hostem Repellas Longius 
Tu Septiformis Munere 
Vierne, Son. 5: Finale 
Of the two Clarence Watters pieces Mr. 
Becker says, “Both are quiet pensive & ex- 
tremely religious in character.” 
DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Buxtehude, Chaconne Em 
Loeillet, Aria; Giga. 
Bach, Come Thou Savior 
Son. 1: Allegro 
Franck, Chorale Bm 











Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


| 44 Spring Street — Princeton, N. J. 
PHONE 935 
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@ BACHRACH 


DOES THE IMPOSSIBLE 
E. Power Biggs in July broadcasts organ 
music from the old Brattle organ and the 
new Aeolian-Skinner in Symphony Hall, Bos- 
ton, over the national C.B.S. hookup, as told 
in another item in these pages. 
































































Jongen, Toccata 
Diggle, Angelus at Santa Cruz 
Toccata on St. Theodulph 
Borodin, Igor: Cantiiene 
Cortez, Mexican Hat Dance 
Elmore, Donkey Dance 
Barnes, Son. 2: Finale 
E. POWER BIGGS 
First Congregational, Lincoln 
With String Ensemble 
*o-s. Haydn’s Concerto C 
Bach, Sheep May Safely Graze 
Fantasia & Fugue Gm 
o-s. Mozart, Three Sonatas 
o-s. Handel’s Concerto 13 
Reubke’s Sonata 
St. James United Church, Montreal 
Organ and Flute—Bach Program 
*Prelude Ef 
Six Schuebler Choralpreludes 
Fugue Ef 
o-f. Sonata 6 
Sonata 1 
Art of Fugue: Four Movements 
DR. MALCOLM W. CASS 
City Hall, Portland, Maine 
Mendelssohn, Son.1: Allegro Moderato 
Handel’s Firework Music 
Bach, Toccata-Adagio-Fugue C 
Karg-Elert, Bourree et Musette 
Franck, Chorale Am 
Elmore, Night Song 
Russell, Song of Basket-Weaver 
Stoughton, Dreams 
Gounod, Funeral March of Marionette 
Macfarlane, Evening Bells 
Gigout, Toccata 
DR. ROLAND DIGGLE 
St. John’s Episcopal, Los Angeles 
Handel, Occasional: Overture 
Goldmark, Rustic Wedding: Andante 
Gigout, Toccata Bm 
Diggle, Morning Serenade 
James, Meditation Ste. Clotilde 
WALLACE DUNN 
Ruhama Baptist, Birmingham 
Bach, 2 Choralpreludes 
Prelude & Fugue G 
Franck, Chorale Bm 
Langlais, Song of Peace; Song of Joy. 
Dupre, Cortege & Litanie 
Marriott, Cathedral at Night 
Sowerby, Toccata 
KENNETH W. JEWELL 
Westminster Presbyterian, Grand Rapids 
Bach, Prelude Bm 
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When in the Hour 
Karg-Elert, Jesu ‘'geh Voran 
Harmonies du Soir 
Schumann, Sketch Df 
Maleingreau, Prologue; Golgotha. 
ALBERTA L. KAYSER 
First Congregational, Steubenville 
Widor, Son. 4: Andante Cantabile 
Bach, Jesu Joy of Man’s Desiring 
Prelude & Fugue Bf 
Kinder, In Springtime 
Clokey’s Fireside Fancies 
Scott, Song-Sparrow; Willow Farm. 
Nevin, Toccata Dm 
MAX NEWKIRK 
Kellogg Auditorium, Battle Creek 
Diggle, Rejoice Ye Pure in Heart 
Shure, Peace 
Barbour, Meditation in San Marco 
Shure, Cypress Groves of Lebanon 
Tompkins, Lullaby* 
Salter, Souvenir 
Ganne, Extase 
Federlein, Allegro Giubilante 
*LAWRENCE R. SEARS 
St. Patrick's, Washington 
Sunday Evening Series 
*Daquin, Noel G 
Langlais, La Nativite 
Franck, Chorale Am 
*James, Meditation Ste. Clotilde 
Resphigi, Prelude on Bach Chorale* 
*Vivaldi’s Concerto G 
Marcello, Psalm 18* 
*Muffat, Toccata 


‘ L.Couperin, Chaconne 


F.Couperin, Elevation; Grands-Jeux. 

“Hard to believe, but this comes from 
one in Washington, D.C., who is quite 
happy—pleased with the world and his new 
job. I thought D.C. represented Deliberate 
Confusion. But time heals all wounds and 
in addition to studying for my Mus.Bac. in 
the Catholic University I have a new job, 
St. Patrick’s Church; excellent mixed choir, 
3m Moller. The green ink on green paper 
for my printed programs was my idea of a 
silent tribute to the good Saint Pat. I am 
presently unraveling myself and my wife 
from the rigors of moving to a new apart- 
ment.” 

Never mind the seriousness of most of 
the program material; there were six of 
these preludial recitals, at 7:00 preceding 
Benediction. 

EMMET SMITH 

Southwestern College 

Senior Recital 
Buxtehude, Prelude-Fugue-Chaconne 

O Lord to Me Poor Sinner 
d’Andrieu, Fifers 
Daquin, Noel G 
Bach, Passacaglia 


CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
e 
For recitals by these players 
address 
145 West 46 St. — New York 19 
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Franck, Cantabile B 

Langlais, Chant de Joie 

Weaver, Laughing Water (Scherzo) 
Bingham, Twilight at Fiesole 
Sowerby, Comes Autumn Time 

*LUTHER T. SPAYDE 

Swinney Conservatory 

Faculty Recital 
Marcello, Psalm 19 
Telemann, Deck Thyself 
Bach, Toccata-Adagio-Fugue C 
Widor, Gothique: Andante Sostenuto 
Gigout, Grand-Choeur Dialogue 
Elmore, Donkey Dance 
Clokey, Dripping Spring 
Franck, Piece Heroique 

DR. LESLIE P. SPELMAN 

Grace Cathedral, San Francisco 
Clarke, Trumpet Voluntary 
Bohm, Our Father Who Art 
Lubeck, Prelude & Fugue Dm 
Brahms, My Heart is Filled 
Bach, 3 Choralpreludes; Fanfare Fugue. 
Balbastra, Joseph Est Bien Marie 
Van Hulse, Riccercata on Bach 
Jacobi, Synagogue: Prelude 
Purvis, Forest Green 
Bonset, Toccata 

ROBERT M. STOFER 

Church of Covenant, Cleveland 
*Purcell, Trumpet Tune & Air 
Bach, 3 Choralpreludes 
Kuhnau’s Biblical Sonata 4 
Pierne, Prelude-Toccata 
Darke, Meditation 
Edmundson, Pange Lingua Glorioso 
Thompson, Ariel 
Vierne, Carillon 
*Bach’s Concerto 4 
Tartini, Air 
Lully, Air Tendre 
Clerambault, Basse et Dessus 
Franck, Fantaisie C 
Howells, Psalm Prelude 
DeLamarter, Carillon 
Karg-Elert, Now Thank We All 

These were part of a series by Mr. Stofer 
and his guests, played at 5:30 prior to 
“church-night dinner & study period.” Of 
the Kuhnau a program-note said: 

“Johann Kuhnau, Bach’s predecessor in 
St. Thomas Church, wrote a great number 
of Biblical Sonatas whose musically expres- 
sive pages, by reason of their descriptive- 
ness, was program-music. This one, based 
on 2-Kings 20, has 5 movements. Andante 
represents the lamentations of Hezekiah at 
the announcement of his approaching death, 
and his ardent prayers. Allegro Giocoso 
shows the joy of the king's convalescence 
interrupted by his remembrance of his mis- 
deeds & wickedness.” 

Know that Brother James Air? ‘Brother 


James is the familiar name by which many 
remember James Leith Macbeth Bain, who 
was born in Scotland toward the middle of 
the last century. The Air on which this 
Meditation is based is perhaps the most 
beautiful of many that came to him spon- 


taneously. It is well known in choral forms ° 


where it is set to a metrical version of 
Psalm 23.” 
*LAUREN B. SYKES 
Holladay Park Church, Portland 
Dedicating Wicks Organ 
Campra, Rigaudon 
d’Andrieu, Fifers 
Bach, 2 Choralpreludes 
Couperin, Soeur Monique 
Bach, Fugue Gm 
Schumann, Sketch Df 
Mendelssohn, Son. 3: Andante Tranquillo 
Franck, Piece Heroique 
Smith, Caprice (ms.) 
Edmundson, Easter Spring Song 
Two Choralpreludes 
Becker, Sen. 1: Toccata 
*ROBERT M. WEBBER 
St. Louis Institute of Music 
Senior Recital for Mus.Bac. 
Purcell, 2 Trumpet Tunes & Airs 


John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. John the Divine, N.Y.C. 
ssistant Organist 
Preparation for A.G.O. and T.C.L. exams. 
Directly or by Correspondence 
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Haydn’s Musical Clocks 

Bach, 3 Choralpreludes; Toccata F. 
Rowley, Song of Creation 

Roberts, In Memoriam 

Dupre, Variations on a Noel 


ELIZABETH MacPHERSON WOLFE 
Princeton Presbyterian, Philadelphia 


Rowley, Solemn Prelude; Consolation; 


Pastorale. 


Delius, First Cuckoo in Spring 
Franck, Chorale E 
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C. Harold Einecke 
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M. Mus. 





Organist and Cheirmaster 
| FIRST METHODIST CHURCH 
| EI Dorado, Arkansas 


Eugene A. Farner 


Choirmaster and Organist 
Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC 
31 Edisonia Terrace — West Orange, N. J. 














| Cyril Barker 


| Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 














Harold Fink 
Recitals 














First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 
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First Baptist Church, Detroit, Mich. | Box 242 Englewood, N. J. 
Martin W. Bush ~ Norman Z. Fisher 
F. A. G. 0. | M. S. M. 


Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 
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MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


s 
Author of 


‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 











Joseph W. 
CLOKEY 
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Roger A. Hauenstein 
M. A. 
FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 








 — Haver 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 








Oliver Herbert 


Mus. Doe. 
The First Church in Albany 
Albany, New York 




















Dubert Dennis 


TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 

















Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, 
ress: 
57 Luddington Road, West Orange, N. J. 
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McAmis, Dreams 

Scheidt, Echo 

Barnes’ Sonata 2 

NOTES 

Possibly Dr. Cass’s program for the Portland 
public ranks best this month, if we want 
the world to continue to attend organ re- 
citals; Mendelssohn would seem like an old 
friend to them, Handel they'd like no mat- 
ter what, Bach is one of his most appealing; 
Elmore, Russell, Stoughton, all are music for 
the heart, Gounod is a joke and they can 


Horace M. Hollister 


M. S. M. 
Organist-Director 
| Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 


| Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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understand it too, Macfarlane is the real 
thing in melody and has the added grace of 
Chimes; Gigout winds up with brilliance 
minus contemporary French cacophony. 

Mr. Newkirk makes his: an almost-all 
American, Ganne being French, George 
Tompkins unknown, and both of them are 
transcriptions. With him was the Michigan 
State College faculty woodwind ensemble, 
oboe, clarinet, French horn, bassoon, flute, 
piano. All players donated their services, a 
local printer donated the printed programs; 
it was the second Sunday Symphonette spon- 
sored by “the board of education and lay 
music lovers.” 

Readers are increasingly asking for lists of 
genuine recital pieces; here are some such 
gems spotted in the foregoing programs— 
transcriptions ignored, scorned, prohibited, 
verboten and all that. We »also omit pieces 
with descriptive titles, like Rameau’s The 
Hen; you can fool most of the people most 
of the time, so such things are fine for the 
purpose. The real concert pieces: 

Elmore, Donkey Dance 

Stoughton, Dreams 

Gounod, Funeral March of Marionette 
Macfarlane, Evening Bells & Cradle Song 
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Director of Choir School | 
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Robert W. Schmidt 
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Cleveland 














Harold Mueller 


F. A. G. O. 
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of the Choristers 
Grace Cathedral San Francisco 
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ON AUGUST EIGHT 
Pietro A. Yon was born in Italy and twenty- 
one years later came to America to vastly en- 
rich our organ literature, thanks to the vision 


x, his 


of the late and beloved George Fische 
publisher. 


James, Meditation Ste. Clotilde 
Schumann, Sketch Df 
Widor, Son. 4: Andante Cantabile 
Kinder, In Springtime 
McAmis, Dreams 
Leach’s Seven Casual Brevities 
Yon, Primitive Organ 

All this is good music, no hack-writing, 
nothing trivial even when strictly entertain- 
ing. And here are a few additional Amer- 
ican pieces from other programs crowded out 
this month: 
Diggle, Prologue Elegiaque 

Scherzo & Fugue 
Elmore, Rhumba 
DeLamarter, Fountain 
Marriott, Cathedral at Night 
Rogers, Suite: Prologue; March. 
Weaver, Prayer of St. Chrysostom 

Unless a piece of music has something to 
say, all the note-writing cleverness in the 
world won't make it fit for public consump- 
tion. 

PAGE TRUMAN 
“The shocking lack of morality and integ- 
rity in public life is a dire threac to the 
nation.”—Fulton Ousler, in Reader's Digest. 


William A. 
Goldsworthy 
A.S.C.A.P. 
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DOCTORS NOW 
Organists Next 

May 18, 1950, the Journal of the 
American Medical Association was cited in 
a formal complaint by the American Jewish 
Congress in New York City because want- 
advs in the Journal used such specifications 
as Protestant,’ “Gentile,” “native-born,” 
“Anglo-Saxon,” etc. Since when in America 
has it been a crime for a Catholic hospital 
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Heinz Arnold 


Mus.M., F.A.G.O. 
“RECITAL TOUR—England and Continent, 
| 1949- 50. Address: 35 Craven Hill Gardens, 
London W2, England. 
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| Columbia Missouri 
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Temple Emanu-El, New York City 
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Paul Allen Beymer 
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_ Boy Choirs 
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Organist and Musical Director 





Carnegie Institute 


| PITTSBURGH PENNA. 
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HOoLLYwoop 





| Address: 6657 Sunset Blvd., Hollywood 
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BLANCHARD 


Organist 
Pomona College 
CLAREMONT 
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ON AUGUST SEVENTEEN 

Philip G. Kreckel was born in Rochester, 
N.Y., and again thanks to the vision of 
George Fischer he enriched church-organ rep- 
ertoire immeasurably by music born of 
Gregorian thematic inspiration but as fervent 
and spiritual in a non-liturgical church as 
in his own beloved Catholic. 


to advertise for Catholic doctors and nurses, 
or a Protestant hospital to ask for Protestants, 
or—in exemplary American freedom—for a 
Jewish hospital to advertise for Jewish doc- 
tors & nurses? 

And how soon will it be a crime for a 
Christian church to specify a Christian or- 
ganist, an Episcopal church to specify an 
Episcopal organist, a Catholic church to 
specify a Catholic organist, or—again in ex- 
emplary American freedom—a Jewish syna- 
gogue to adveitise for a Jewish organist? 

If we Christians give and guarantee com. 
plete freedom to all men regardless of race, 
creed, or color, how long will it take us to 
demand that those to whom we first gave 
freedom, shall keep their hands strictly off 
our own freedoms and allow us to con- 
tinue to enjoy them in the years ahead exactly 
as we did in the years before Roosevelt? 

Personally I do not believe any organist 
in the world can direct Catholic music quite 
so well as a Catholic organist; nor anyone 
manage the music of the Jewish synagogue 
quite so expertly as the Jewish organist; nor 
anyone but a Protestant manage to best ad- 
vantage the music of a Protestant church. 

It is high time to stop the unprincipled 
scoundrels in our political system who would 
heat the fires of racial prejudice by attempt- 
ing to make demands that must be as odious 
to the Almighty as they are to high-minded 
men & women the world over. 

Equality in opportunity, justice, and pro- 
tection—most certainly. Beyond that, most 
certainly not; every man must stand on his 
own, must earn what he wants. If he tries 
to get it in any other way, send him back to 
Europe, Russia, or wherever else he came 
from. America must ever remain a land of 
freedom—freedom for the Christian exactly 
on a par with freedom for the Jew. 

This action by the American Jewish Con- 
gress was reported by the New York Times, 
May 19, 1950. In 1775 we fought — 
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that we might be free; in 1861 we fought 
among ourselves that the Negro might be 
free. All Americans love their freedom so 
much that they demand freedom too for other 
peoples. Does anyone want to force us to 
fight yet again for our freedom? If anyone 
forces that fight, it will be the scoundrels in 
political office in this nation of ours. How 
long will the preachers ignore the muddy 
waters being stirred up by the ‘scocial plan- 
ners’ to contaminate everything it spatters? 
Does the church think it can escape if it 
allows all else to be trampled under foot by 
a ‘planners’ dictatorship ?—T. Scott Buhrman. 

PRESBYTERIANS 
announce 71,713 new members during 1949, 
with a present total membership of 2,401,849. 
Budget for 1951 is $17,049,880. of which 
$7,537,000. is for home missions, $6,030,000. 
for foreign missions, and $2,255,000. for the 
Presbyterian Board of Christian Education. 
(The more we attend church, the more we're 
convinced the Christians need education.) 

SYNAGOGUE ORGANISTS 
are to be offered special training in the New 
York City Hebrew Union School of Sacred 
Music. Write 40 West 68th St., New York 
23, if interested. 

TENEBRAE IN MEMPHIS 
Vernon Perdue Davis, Episcopal Church of 
the Good Shepherd, with a choir of 6 men, 
15 women, 2 cantors, 3 lectors, on Wednes- 
day evening of Holy Week, reports: “We 
did Tenebrae completely in plainsong and 
not a note from the organ, as you realize 
it should be . . . Only one Episcopalian, two 
Lutherans, and one Roman Catholic were in 
the choir of 26, the rest being good strong 
Baptists, Methodists, and Presbyterians. This 
may be the first truly complete singing of 
the Tenebrae in this area, as the Roman 
Catholics always omit Nocturns 2 & 3 in their 
parishes, or just monotone it all.” 

GENEROUS PREACHER 
A church in Norfolk, Va., marks its 100th 
anniversary with a 16-page booklet; the min- 
ister’s name is mentioned on the front-cover 
and again on page 3; the organist’s name is 
mentioned nowhere. 

CORRECTION 
Dr. C. L. Seubold is organist of St. John’s 
Evangelical Church, Louisville, since last 
September, after some 21 years with the 
Methodist Church mentioned on March p.102. 


Substitute Available 


In or near New York City 








Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. zitiot, 
61 Glendale Road, Park Ridge, N. J. 








St. Luke’s Choristers 


Long Beach. California 
WM. RIPLEY DORR, 
Mus.Bac., B.S. 
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YOU SHOULD HELP 
“This is what sickens me. . . . The pub- 
lic doesn’t know the difference; it is a sad 
situation.” It was a newspaper clipping 
from Milwaukee reporting the installation of 
an “organ.” It was not an organ at all, only 
a Hammond electrotone. Organists can soon 
stop the deception if they write to the 
newspaper & magazine editors guilty of such 
errors, pointing out that the electrotone has 
none of the tone-producing ingredients of 
the organ, just as oleomargarine has none of 
the ingredients of butter, and that the one 
must be called oleomargarine while the other 
is called butter; in the same way the imitation 
product. is to be called electrotone, never 


John F. Callaghan 


Mus.M., A.A.G.O. 
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ON AUGUST TWENTY-THREE 
Floyd J. St. Clair died in Cleveland, Ohio, 
after enriching humble organ repertoire with 
several dozen melody pieces of delightful 
charm for a humanity hungry for simple 
musical beauties. 


incorrectly called organ which it merely tries 
to imitate. 
CHURCH BUDGETS 
Example from Middle Atlantic States 

The organist of this Episcopal church 
not only sends the official budget figures but 
breaks them down to give his own salary ; that’s 
the kind of organist T.A.O. is published 
for. We are all the more careful to cover 
all clues. It’s the 1950 budget. 
$47,832. Total budget. 

26,910. Salaries—seven staff, and choir 

which include— 

8,000. Rector, 

4,000. Associate rector, 

3,000. Organist, 

2,800. Educational director, 

2,500. Sexton, 

1,000. Sexton’s assistant (part-time), 

900. Bookkeeper (part-time). 

2,310. Choir, 

150. Organ maintenance. 
100. Choir music. 

200. Advertising. 

400. Printing. 

9,976. All missions, including— 

7,500. Labeled ‘missions’ and 

2,476. For other outside purposes equally 

classifiable as missions. And_ all 
this means— 

37,856. Spent on its own work, 

9,976. Spent on all outside work. 

Among items of income: 

$4,000. Endowment fund; 
550. Special endowment fund; 
700. Pew rentals; 

1,000. Easter collection. 

Most of the choir is volunteer but there 
are eight paid choristers. All staff members, 
with the two exceptions noted, are fulltime. 
Both preachers have their homes provided, 
along with other financial benefits; their 
actual salaries are accordingly higher. ‘‘It is 
a sad commentary on present times when the 
salary of a sexton comes so close to that of 
well-trained & educated workers on a church 
staff.” 

Knowing this church and its organist as 
we do, T.A.O. says his salary should be 
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be between $6,000. and $7,200., depending 
upon what opportunities the church itself 
provides him by way of increased earnings 
through weddings, funerals, and similar func- 
tions. Highest salary should always be the 
rector’s, next highest the organist’s; and after 
that it depends upon how much work (and 
prior education & experience) is expected of 
the other members of the staff. The church 
can never effectively preach fair-play and the 
golden rule until it first practises it. 
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DON'T TRY IT 
When writing for or reporting to T.A.O. 
don’t use words that do not add essentials 
to what is being said. Our readers haven't 
time to read unnecessary words. Beil it 
down and cut unnecessary words; if you 
don’t, we will. 


RICHARD ROSS 
Season's Record 
His activities: recitalist under La- 
Berge management, faculty of Peabody Con- 
servatory, organist of Brown Memorial 
Church, Baltimore, where he gave two re- 
citals last season and presented David Craig- 
head, Rolande Falcinelli, Edgar Hilliar, Don- 
ald McDorman, Jeryl Powell. 
His own two recitals: 
*Daquin, Noel ‘ 
Bach, Fugue Gm; Two Choralpreludes; 
Cantata 28 Sinfonia. 
Brahms, My Heart With Joy 
Franck, Chorale Am 
Ducasse, Pastorale 
Dupre, Antiphon on Ave Maris Stella 
Edmundson, O Come Emmanuel 
Messiaen, God Among Us 
*Bach, Toccata F 
Brahms, O Sacred Head 
Schumann, Sketch Fm 
Maleingreau’s Passion Symphony 
Liszt, Weinen Klagen 
Karg-Elert, Soul of the Lake 
Widor, Son. 5: Toccata 
Faculty recital in Peabody: 
Handel, Con. 4: Allegro 
Bach, Two Choralpreludes 
Prelude & Fugue Am 
Schumann, Canon Bm 
Brahms, Two Choralpreludes 
Liszt, Prelude & Fugue on Bach 
Ducasse, Pastorale 
Demessieux, Etude 
Langlais, Fete 
The church recitals were supported by 
patrons & sponsors whose names were printed 
on the programs. Mr. Ross directed the 
following major choral works in Brown 
Memorial during the season: 
Bach's Magnificat 
Bach's Praise God in all the Land 
Brahms’ Requiem 
Debussy’s |’Enfant Prodigue 
Kodaly’s Te Deum 
Milford’s Pilgrim’s Progress 
Mozart’s Requiem 
D.M.Williams’ Holy Nativity Pageant 
R.V.Williams’ Five Mystical Songs. 


HENRY M. COOK 
has been appointed to the Church of the 
Good Shepherd, Rocky Mount, N.C., where 
he has a 3m Wicks newly installed; he is a 
graduate of Oberlin Conservatory. 
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ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 

















SCHOOL OF SACRED MUSIC 
Dr. Hugh Porter announces faculty changes 
for next season. Lowell Beveridge leaves for 
a year of study, Alfred M. Greenfield retires 
permanently due to his increasing Oratorio 
and N. Y. University duties. 

Ray Brown will teach plainsong, Dr. Mor- 
gan Phelps Noys hymnology, and Dr. Porter 
will be doing much to improve the lot of the 
church organist by giving a course on the 
place of music in the service for the theologi- 
cal students in Union. 

Vernon de Tar will teach conducting, reper- 
toire, service music. Robert B. Lee, M.S.M., 
soon to be a B.D., has been appointed as- 
sistant to Dr. Porter. Julius Herford will 
conduct courses in music analysis for students 
working for M.S.M. and S.M.D. degrees. 

Dr. Robert Tangeman has been appointed 
chairman of the music-library committee, to 
build up the library and advise students 
writing theses. Peter Wilhousky will teach 
conducting, with emphasis on repertoire of 
contemporary and unaccompanied music, es- 
pecially Russian-liturgy music. Searle Wright 
continues in theory & composition. 

CHANGING ADDRESS? 

When changing your mailing address, please 
notify T.A.O. at the earliest possible moment, 
state whether the new address is temporary 
or permanent; ask us to hold your copies till 
later notice if you wish. 
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DON’T SLIGHT IT 

When writing for or reporting to T.A.O., 
be sure to give all pertinent facts. A job 
that is not worth doing thoroughly, is not 
worth doing at all. Give all details, but 
then go through what you’ve written and 
cross out every word, phrase, sentence, 
paragraph, and page that does not add 
essential information. 


RICHARD ELLSASSER 

again announces a series of light music for 
public enjoyment in or at his Wilshire Me- 
thodist, Los Angeles, beginning June 25, and 
including “The Mikado,’’ Debussy’s ‘‘l’Enfant 
Prodigue,”” a two-piano concert with his as- 
sociate organist Ronald Huntington, and pro- 
grams by The Grenadiers. Information 
doesn’t say but we believe these concerts are 
given on the lawn outside the church. 


PLEASE HELP . 

If you know of any vacancy anywhere for an 
organist, beginner or professional, please help 
a fellow-organist by sending all known facts 
to T.A.O. so that we in turn can match the 
requirements of the position against the capa- 
cities of those registered with us, and notify 
the appropriate registrants of the vacancy. 
No fees or commissions or costs of any kind 
are involved for anyone anywhere along the 
line; T.A.O. pays all the expenses of this 
mutual service. 








| powered by an Orgoblo. 
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This world-famous organ in the Mormon Tabernacle, Salt Lake 
City, is a recent modernization, by Aeolian-Skinner, of the organ 
originally built in 1867. This is one of the largest church organs 
in America and is considered to be a model of superb organ 
construction. It is one of the few five-manual organs in the world, 
has 133 voices, 188 ranks, 154 stops and 10,742 pipes and is 


The Orgoblo is used on the majority of the largest and most 
famous organs, and is recommended by leading organ manv- 
facturers and organ technicians. 

This is not an accident. The Orgoblo was designed specif- 
| ically for fine organs. It is simple, sturdy, and requires little atten- 
| tion. It is made in sizes suitable for the smallest as well as the 
| largest organs. Ask for the bulletins. 
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JULY 23 BROADCAST 

Sunday, July 23, 3:00 to 4:30 e.d.t., the 
C.B.S. network on the customary broadcast 
will present organ music by E. Power Biggs, 
including not only some things played on the 
new Symphony Hall organ, but also a special 
recording made by Mr. Biggs on that ancient 
Brattle organ that was “given in 1713 to 
King’s Chapel” in Boston (“and now in 
Portsmouth, N.H.”). Mr. Biggs will play a 
Lesson by William Selby who was once King’s 
Chapel organist. Incidentally, said Selby was 
born in England in 1738, moved to Boston in 
1771, sold groceries & booze there as well as 
following the career of professional musician 
—organist, harpischordist, and all that. Mr. 
Biggs will speak as well as play, discussing 
the new Symphony Hall organ. Nov. 6, 20, 








James Winship Lewis 


Director oj Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Music Faculty 
State Teachers College, Towson, Maryland 


Conductor | 

BACH CIRCLE & HANDEL CHOIR 
| 

| 














Petdnesat Marriott: 
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Organist &@ Carillonneur 


Rockefeller Memorial Chapel | 
University of Chicago | 














Tl] UELLER, C. F. 


| COMPOSER - ORGANIST - CONDUSTO2 | 
| yo of Distinction | 
‘MONTCLAIR — NEW JERSEY 














Claude L. Murphree 
F.A.GO. 

University of Florida 

| 


Gainesville, Fla. 


Organist 
FIRS’ r BAPTIST CHURCH 











|G. Darlington Richards | 


Organisi—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 











Jack Edwin Rogers | 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 
Kentucky | 
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Louisville a 
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ON AUGUST TWENTY-FIVE 
Richard Purvis was born in San Francisco, 
and after adequate study and the practise of 
church music in various sectors, was en- 
meshed in the European war and emerged 
as a composer with a lofty style, noble in- 
spiration, and adroit technic, so that today 
he ranks with the best in organ composition. 


& Dec. 4, there will be three concerts with 
Mr. Biggs & the Boston Symphony, featuring 
organ solos and concerted works. 
ORGOBLO PAMPHLET 
Spencer Turbine Co., Hartford 6, Conn., has 
issued an 8-page 8x11 pamphlet on the 
Orgob!o Junior for harmoniums and _ small 
organs, beginning at 1/8 h.p., with data & 
diagrams for those who want to install the 
blowers for themselves. The Juniors run up to 
1/2 h.p., are built to the standards that made 
the Orgoblo famous, and can be had in two 
models, one for distant location, the other for 
sound proof installation within the harmon- 
ium or organ. It can be used for pressure or 
suction. 
AUGUST THE MUSICAL 
Producer of Many Composers 
In these columns a few composers 
with August birthdays are mentioned; the 
full list would be difficult to compile, but 
here are some of them of importance in the 
organ world: 
Aug. 1, Camil Van Hulse 
6, H. Leroy Baumgartner 
8, Pietro A. Yon 
10, Ernest R. Kroeger 
12, Clifford Démarest 
12, Carl F. Mueller 
13, Fdwin Grasse 
16, Harry B. Jepson 
16, Charles S. Skilton 
17, Philip G. Kreckel 
25, Richard I. Purvis 
28, Joseph W. Clokey 
ORGANIST WANTED 
for an Episcopal church in southern Connecti- 
cut, begin September, one rehearsal a week, 
one Sunday service plus the usual festivals; 
adult chorus & junior choir; man or woman; 
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small church; once almost dead but a new 
minister has revived it to full-house almost 
every Sunday. Want an organist willing to 
live in or near the town. Begin at $1200. or 
so, and more money when the music is worth 
it and the church recovers from its former 
slow death. Looks like a fine opportunity for 
an organist who likes churches and_ likes 
honest music for them. Write G.N.L. c/o 
T.A.O 


C. Albert Scholin 
M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 




























Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 














Harold Schwab 


BosTON, MASSACHUSETTS 

















Lauren B. Sykes 
A.AG.O., Ch.M. 
Cascade College 

Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
PORTLAND, OREGON 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 

















Gordon Young 


Concert Organist 
Fort Worth, Texas 























FRANK VAN DUSEN 


 sciatbat Hall American Conservatory of Music Chicago, Illinois 
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The next few weeks 
may be the 


most important 
in your life 


Between May 15th and July 4th, you 
can make a move that may change your 
life, regardless of your age. During these 
seven weeks of the U.S. Treasury’s 
Independence Drive, you can lay the 
groundwork for making your fondest 
dreams come true. 


The next decade will be one of the 
greatest America has ever seen. The 
opportunity of a lifetime will come to mil- 
lions of Americans—it can come to you. 


The opportunity to start your own 
business. To buy a share in the business 
you’re now in. Even to take a job that 
pays less at the start—but has a tremen- 
dous future 

Don’t let your opportunity pass be- 
cause you were financially unable to 
grab it! 

If you are not now buying U.S. Sav- 
ings Bonds automatically, this is the 
time to begin. If you are, sign up for 
extra bonds. Sign up and buy up all you 
can. That golden opportunity in the 50’s 
may be the “‘one in a lifetime” for you— 
be ready for it! 


~ 
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© Savino? 


Contributed by this magazine in co- 
operation with the Magazine Publishers 
of America as a public service. 
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DR. MAURICE GARABRANT 
Report for the First Year 

After a distinguished career in Gar- 
den City Cathedral, Dr. Garabrant became 
organist of Christ Church Cranbrook, Bloom- 
field Hills, Mich., one of the unique places 
on the American landscape, though detailed 
facts are not yet available—yet is is obvious 
that the requirements & opportunities in 
church music are more than extensive. 

In eight months Dr. Garabrant, carillon- 
neur as well as organist, has doubled the 
size of the adult chorus, enlarged the mem- 
bership & program in Cranbrook-Kingswood 
Schools’ youth choir, organized the Cran- 
brook Festival Chorus for the presentation of 
choral masterpieces. 

Special programs were Shaw's “The Re- 
deemer,”’ a Bach concert with 70 voices and 
instrumental ensemble, a ten-choir festival 
evensong. 

With August Maekelberghe and George 
Hunsche he participated in the Cranbrook 
church-music conference June 19 to 22, 1950. 

That Bach program, May 21, 1950, was 
called the First Annual Bach Program; it was 
done by the 27-voice Festival Chorus, 34-voice 
Christ Church choir, four strings, and two 
flutes. Principal work was the cantata “Bide 
With Us.” 

May 10, 1950, recital: 

Bach, Fantasia G 

Handel, Larghetto 

Franck, Ghiselle: Prelude Act 2 
Dallier, Pulchra ut Luna 

Bosso, Alleluia—Finale* 
Rowley, Contemplation 

Biggs, Prelude on Bach 

PRIZES & COMPETITIONS 
The Pennsylvania College for Women, Pitts- 
burgh, Pa., announced a $1000. award for an 
extended organ work, in March 1949, com- 
petition to close Sept. 1, 1949. In spite of 
all else, nine months have passed at the 
present writing and no reports of any kind 
have been made to those submitting manu- 
scripts. Delays are understandable; but that 
sort of delay is past understanding and, we 
fear, past forgiveness. T.A.O. regrets that it 
announced that prize to its readers 14 months 


ago. 

H. A. SCHIMMERLING'’S 
Silvio Pellico, an orchestral suite, had its 
premiere May 19, 1950, in the Cathedral of 
St. John the Divine, New York, 

GORDON YOUNG 
has resigned from Texas Christian University 
to devote his time to recitals and his associa- 
tion with the Moller organization; recitals 
played this spring include Second Presby- 
terian, Kansas City, Mo.; Southwestern Col- 
lege, Winfield, Kans.; First Presbyterian, 
Warrensburg, Mo.; First Methodist, Texar- 
kana, Ark., opening 3m Moller; First Metho- 
dist, Fort Scott, Kans., opening another Mol- 
ler; with engagements booked for Dallas, San 
Antonio, Tyler, and Abilene, all Texas; St. 
Louis, Mo. 

DID YOU KNOW? 
“Our sole aim is to encourage the lay public 
to study music as a hobby with no thought 
of a professional career. We have competent 
teachers who give private instruction in all 
branches of music at a nominal fee.’’—Insti- 
tute for Avocational Music, Room 1207, 113 
West 57, New York 19, N.Y. (T.A.O. 
spotted their advertisement in a Carnegie 
Hall program and asked for a_ statement. 
This work is of tremendous importance to 
the professional musician; it does not create 
competitors for him but an informed and 
hungry public.) 


CAUTION 
T.A.O. is generally not responsible for 
spelling of unusual names. Every compo- 
sition must have a composer, arranger, or 
publisher; if none of these three is named, 
the work will be omitted or the entire pro- 
gram discarded. 
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ON AUGUST TWENTY-EIGHT 
Joseph W. Clokey was born in New Albany, 
Ind., and along with the most inspired of all 
Christmas cantatas, his imagination has pro- 
duced many organ pieces which make higher 
demands on the artistry of the player than 
they do on his fingers; he has retired from 
all other music activities to devote himself 
10 composition. 


RECORDING IT 
Epworth Methodist, Norfolk Va., now has 
a tape recorder for “recording sermons, 
special programs, choir numbers, etc. for 
sharing with our shut-ins. Wedding and 
baptismal services may be recorded for those 
who wish to keep the service for later years.” 
Organist, D. DeWitt Wasson. 

IN AMERICA TOO 
“Silence is suicide. Silence under nazism 
nearly destroyed Germany once; only public 
denunciation can combat political slavery.” 

OUR LITTLE JIMMY 
got it again, on a happy June 7, 1950, when 
the American Federation of Musicians ‘‘by 
acclamation nominated” James C. Petrillo for 
his eleventh term as their president. They'd 
be silly if they didn’t hang on to a man who 
has fought for them as loyally as he. 

ROBERT W. SCHMIDT 
has resigned from the First Congregational, 
Los Angeles, to become organist of St. James 
Episcopal there, effective Aug. 1, 1950. 

BREVARD, N.C. 
A festival will be held Aug. 11 to 20, in the 
Summer Theater Auditorium, admission from 
$3.00 for one concert up to $10.00 for the 
series, the festival supported also by sponsors 
& patrons from $25.00 up. An orchestra is 
the chief attraction, with instrumental and 
vocal soloists. 

SMELLED THE MONEY 
“The federal government would institute 
compulsory health insurance under which all 
wage-earners, employers, and the self-em- 
ployed would be forced to kick in to a vast 
payroll tax.”—Dr. Elmer L. Henderson. 
Tax & tax, spend & spend, elect & elect. 


FOR SALE 
REBUILT ORGAN, 3 manuals, 25 ranks; 
First Lutheran Church, Bedford & High 
Sts., Carlisle, Penna.; to be dismantled and 
removed by the purchaser; available in the 


Fall of 1950. 

FOR SALE 
32-foot Open, 2 inch knot-free sugar pine, 
in perfect condition; 64 pipes, complete 
with chests; ideal to replace resultant. 


Make offer. R.M.P. c/o T.A.O. 
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(*See advertisement eisewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ALVES, John* 

ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 

251 West 74th St.. New York 23, N. Y. 

BARKER, Cyril, Ph.D.. M.M.* 

BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.* 

BIGGS, E. Power 

53 Highland ‘st., Cambridge 38, Mass. 
BIGGS. Richard Keys 
BLANCHARD, William 6.* 

BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CANDLYN, Dr. T. Frederick H.* 

CLARKE, Charies Harlan*® 
CLOKEY, Joseph W., Mus.Doc.® 
COATS, Donald* 
Ccoci, ‘Claire 

119 West 57th St., 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., 

Meredith College, Raleigh, N 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 

DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 

Loy: ‘ola University College of Music 

i915 Calhoun "4 New Orleans 18, La. 
EDMUNDSON, Gart 

ew Castle, oo 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Herold, Mus.Doc.*® 
ELLIOT, Henry W 
ELLSASSER, Richard Ww. 

Concert Organist 

711 S. Plymouth Bivd., 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, e At 
FERRIS, ‘Isabel y Be 

Wilson College, Chambersburg, Pa. 
FINK, Harold* 

FINNEY, Charles H.* 
sone ~ Z., M.S.M.* 
FOX, Virgil 

490 Riverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, M.S.M.* 

GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hugh 

593 Park Ave., New York 21, N.Y 
GLEASON, Harold 

EASTMAN co OF MUSIC 

Rochester 4, N. 

GOLDSWORTHY, aA A* 

42 Remsen Street, Brooklyn 2, N. Y. 
GREENFIELD, Alfred* 

HARRIS, Ralph A., Mus. Doc. 

University of Miami, Florida. 
HAUENSTEIN, Roger A., M.A.* 

HAVEY, Marguerite* 
HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 

HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILLMUTH, Edw. A., Jr.* 

HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
aes Howard* 

ETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur® 

Trinity Cathedral, Cleveland 15, Ohio 
LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 

LINZEL, Edward* 
aa Ly 

EKEL August® 
we George 

Gowen Circle, Philadelphia 19, Pa. 


of Chenee, Chicago 37, Ill. 
MARSH, William J. 
3525 Fort Worth 7, Texas. 





New York 19, N. Y. 
ey. 


Wayne, Penna. 


Modlin Ave., 
McCURDY, Alexander, Mus.Doc. 
546 Sout! an Ave., Merion, Penna. 
ge Isa* 


EANS, Claude, F.A.G.0O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, 8.M., M.A., A.A.G.O. 

First Congregational’ Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 


705 Stanbridge St., Norristown, Pa. 


Los Angeles 5, Calif. 


MUELLER, Dr. Carl F.* 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.0.* 
NIES-BERGER, Edouard 

Organist, Philharmonic Orchestra, New York. 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 

University of Michigan, Ann Arbor, Mic-h. 
OGDEN, George Kemper* 
ORGAN CONCERTS INC. 

711 S. Plymouth Bivd., Los Angeles 5, Calif. 
OSSEWAARDE, Jack H. M.Mus., A.A. O. 

Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., 
POISTER, Arthur 

Syracuse University, Syracuse, N.Y. 
PORTER Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 

PURVIS. Richard* 
RICHARDS, G6. Darlington® 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS. Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert’ W., Organist-Choirmaster 

St. James Episcopal Chure 

3903 Wilshire Bivd., - ‘Anaeles 5, Calif. 
SCHOLIN, C. Albert, M.M 
SCHREINER, Alexander 

1283 E. So. Temple St., 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
=a weil F., Mus.Doc- 

Highbroo! brook Avenue 

Pothare New York 65 
SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
SPELMAN, Leslie P. 

University of meee . Redlands, Calif. 
STOFER, Robert M., M.S.M 
SUTHERN, a Clayton ile 


SWARM, 
“dt 7, Decatur 60, Illinois 
SYKES, 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.® 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 

The American Cathedral, 23 Avenue George V, 

Paris 8, France 
WAR nit "tesbrter _ Ridgefield Park, N. J. 

jan, igefie ar’ 
WALTER Samuel 

illiam St., Cambridge 39, Mass. 
WEINRICH: rl 

16 Prospect Ave., 
WELLIVER, Harry B.* 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WING, G_ Russell, M.S.M.* 
WISSMUELLER, E. Richard* 

WOMBLE, James* 
YOUNG, Gordon E.* 


Lewiston, Maine. 


Salt Lake City 2, Utah 


Princeton, N. J. 
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a> ue PUB. CO. 
th St., New York 19, N. Y. 
CHURCH “tusic FOUNDATION 
‘A Nonprofit Corporation) 
‘aul Swarm, Director 


Decatur 60, Illinois. 
CONCORDIA PUBLISHING HOUSE 
3558 S. Jefferson St. Louis 18, Mo. 
FISCHER, J. Fischer & B 
119 West 40th St.. hoe: York 18, N. Y. 
FLAMMER, Harold Flammer Inc. 
hy 4 York 11, N. Y. 


159 East 48th St., New York 17, N.Y. 
MARKS, Edward B. Marks Music Corp. 
R.C.A. Bidg., Radio City, New York 20. 





1950-33-5 





8 U tk 8 8 Rio 


ee 





AEOLIAN-SKINNER ORGAN CO. 
_ A ser ngg ey 48, Mass. 
East 53rd "a 
ARKANSAS. ORGAN COMPA' 
Box 491, North Little aa Ark. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn 
New York oo Fifth Ave. 


St. ; 
HILLGREEN, LANE & 
Alliance, Ohio 
— Alfred G., Organization 
9 W. —— Bivd., Los Angeles 7, Calif. 
KILGEN ones N CO. 
4362 Florissant Ave., St. Louis 15, Mo. 
MeMANis” “The Charles W. McManis Co. 
10th & Garfield Ave., — City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: 3618 Lexington Road 
New York 17: East 42nd St., 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 


Room 1303 
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Blowers, see Spen~er-Turbine 
DURST & COMPANY 
32nd St., Hazel to Poplar, Erie, Pa. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 





. MAAS ORGAN CO., LTD., Chimes 


3015 Casitas Ave., Los Angeles 26, Calif. 
MEYER, Jerome B. Meyer & Sons Inc., Pipes 

2339 S. Austin St., Milwaukee 7, Wisc. 
ORGAN SUPPLY CORP., Organ ports & supplies 

540 East 2nd St., Erie, Penna. 

ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, The W. H. Reisner Mfg. Co. 

Action bn cg po - kinds 


SPENCER TU TORBINE™ CO., Blowers 
Hartford 6, Conn. 





CUSTODIAN S 


DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

3910 108th St., Corona, L.I., N.Y. HAv. 6-4619. 
GABEL, George D. 

754 Burnside St., Orange, N.J. Tel.: 

2-3149. Over 30 years experience. 
ans St Paul N. & Co., ce Sus for organ. 

Box 685, Gaines City | 
HIGGINS, Edward A. 
| Route 5, Peoria 8, Ill. 

LAVALLEE Wilfrid 

All makes of organs tuned, rebuilt, maintained 

325 College Road, New York 63, N.Y. 4 
MOHR, Louis F. Mohr & Co. 

2899 Valentine 7 New York 58, N.Y. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
SCHLETTE, arles 6. 

Church organs rebuilt, tuned, repaired yearly 

‘contracts; blowing plants installed etc. 

1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichiac & Son 

3015 N. Menard Ave., Chicago 34, Ill. 





Orange 





ARCHITECTS 





CONSERVATORIES 
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SCHOOL OF SACRED MUSIC 
Broadway & (20th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 








ELECTRONICS 


BALDWIN PIANO CO. 
incinnati 2, Ohio. 
CONN, C. G. Conn Lid. 
Elkhart, Indiana. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, A 





nn. William H., Mus.Doc 

1112 S. Wabash ‘Ave., Culesge 5, Wl. 
MONTAGUE, Laurence H. 

81 Princeton Blvd. Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Ce.) 
RICHARDS, Emerson 

Atlantic City, N.J. 
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DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 





DIGGLE, Dr. Roland 

260 $. Citrus Ave., Los Angeles 36, Calif. ; 
DUNHAM, Rowland W., Dean of College of Music, | 

University | of Colorado, Boulder, Colo. ; 
VAN BRONKHORST, Charles 

1216 Spruce Ave., Chico, Callf. 





